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DAS HORST-WESSEL-LIED

A Reappraisal
1. Introduction

Originally entitled “Die Fahne hoch!” from the opening phrase (cf.§3.1.) the “Horst-Wes​sel-Lied” (“Horst Wessel Lied/Song” in English), as it quickly came to be known (cf. §2.2.) , was composed by SA-Mann Horst Wessel, seemingly in March 1929 (cf §2.1.). After Hitler's coming to power on 30 January 1933 it formed the second part to the Na​tional Anthem after the Deutschlandlied (“Deutschland über alles”) and remained as such until the demise of the Third Reich in May 1945. The song can still evoke an emotional re​sponse, favourable or unfavourable, even today from many in Germany who experienced the period of the Third Reich. Under §86a of the Strafgesetzbuch (Criminal Code) it is an offence punishable in law in Germany today to sing or play the melody of the song even with an unfamiliar  text (cf. §5. below).

   Much has been written about the Horst-Wessel-Lied  (cf. References  §1.) since the time of HW's death on 23.02.1930 down to the pre​sent. This edition attempts to be as compre​hensive as possible: Section 1 offers a brief description of HW's life and times, and the function of the Kampflied (political combat song) in NS politics, to set him and the song in context. Section 2 gives a short history of the song before 1945. Section 3 deals with the text and variants and dis​cusses the metre and linguis​tic structures. It also deals with  the melody, its provenance and its use by Communists, since the melody and texts here in their historical development in the po​litical song arena are closely linked. Section 4 gives a num​ber of parodies current in oral tradition in Germany during and after the Third Reich. Sec​tion 5 supplies examples of the use of HWL after 1945. 

1.1.  Horst Wessel: his life and times in brief

Horst Wessel, born Horstludwig Wessel on 9 October 1907 in Bielefeld, was the first of three chil​dren (Ingeborg and Werner being the other two) to Pastor Dr Wilhelm Ludwig Georg Wessel and Luise Margarete (née Richter). His father's family came from the area of Oberwesertal in Hessen, his mother from a protestant family of pastors in Uerzen, Kreis Hameln.

   During the period 1906-08 Pastor Wessel was incumbent at the Pauluskirche in Biele-feld, and from 1908-13 ministered at the Petrikirche in Mülheim in the Ruhrgebiet. In November 1913 HW's father took over ministry of Berlin's oldest church, the St. Nicolai-kirche, and the family went to live in Jüdenstr. 51/52 in the former Jewish quarter of cen​tral Berlin. After the First World War Wessel senior involved himself in conserva​tive and nationalist politics, founding and holding the presi​dency of the Reichsbürgerrat. In 1921 he took over the literary and political columns of the newly established “Große Berliner Illustrierte”.  He died aged 42 in May 1923, the family still living on at the old ad​dress. Horst Wessel was thus brought up in a milieu of conservative/nationalist thinking which was to determine his own political direction later on.

   At Easter 1914 HW began attending the Volksschule des Köllnischen Gymnasiums in Berlin, and in 1922 he moved to the Gymnasium in Königstadt. In the autumn of the same year he at​tended the Luisenstadt Gymnasium where in February 1926 he sat and passed his Abitur ('A' Levels).

   In the late summer of 1922 when still only 15 he joined the Bismarckjugend (the youth move​ment of the Deutschnationale Volkspartei (DNVP)) and became a member of Orts​gruppe (local group) 47; in March 1924 he transfered to local group “Kronprinzesin” where he set up his own “Selbstschutz” or self protection group that provided stewarding at DNVP meetings. It was in such circumstances that HW partook in brawls and street fights with Communists and Reichsbanner ac​tivists which was to stand him in good stead, as it were, in similar activity later with the SA. His ex​peri​ences with the Selbstschutz by all ac​counts developed his leadership qualities.

   While still a member of the Bismarckjugend (in 1929 renamed “Bismarckbund der DNVP”) he joined, in December 1923, the more radical Wiking-Bund, a successor to the proscribed “Organization Consul”. For Horst Wessel political activity within an organiza​tion had to achieve practical results; if not it was abandoned for something else. He was evidently not interested in hankering after times past, but in changing the present political situation, i.e. getting rid of the Weimar Republic. When the Bismarckjugend and Wiking-Bund ceased to be of use to him in that respect he left them, the former in February 1925, the latter in late autumn 1926.

   On 19 April 1926 (i.e. start of the summer semester) HW enrolled at the Friedrich-Wil​helm (now Humboldt) University in Berlin to study law, and at the same time became a member of the student corporation Corps Normannia.  On 7 December 1926 he joined the NSDAP (Nazi party; membership no. 48 434) and at the same time Standarte I of the Berlin SA in Bötzow Quarter (Prenzlauer Berg). He felt that in the NSDAP/SA he could satisfy his radical political appetite. Initially he was involved with stew​arding SA meetings and what were termed “propaganda marches”, as well as distributing leaflets, etc.

   In December 1926 Goebbels was made Gauführer/Gauleiter of Berlin for the Nazi party with the task of the “Conquest of Red Berlin”, and at the beginning of 1927, to raise the pro​file of the NSDAP/SA in Berlin, organized provocative meetings and marches to draw out the opposition which led to street fights with Communists and po​lice, etc. This action in turn led on 6 May 1927 to the banning of the NSDAP and its attendant organizations in Berlin till 31 March 19281.

   Horst Wessel's superiors were evidently satisfied and impressed with his ac​tivities as SA-Mann, for from mid-January to the end of July 1928 he was commissioned by Goebbels to visit Vienna in order to study organizational and tactical methods of the Nazi apparatus there, especially the HJ, with a view to using any methods learned for a better structuring of the Berlin HJ on his return2.
   After the lifting of the ban in March 1928 the SA underwent reorganiza​tion and restruc​tur​ing under its new chief of staff von Pfeffer. Berlin now had five Standarten comprised of ca.800 men. HW became attached to Sturm 1 Alexanderplatz (part of Standarte IV Berlin Central and North). On 1 May 1929 HW took over the leadership of SA-Trupp 34 (Friedrichshain District, i.e. near his home). On 4 May Trupp 5 (Königstor District) was disbanded; HW's Trupp then received its num​ber, i.e. 5. In consideration of the dramatic rise in the membership of HW's new Trupp (from ca.30 when he took over to 83 two weeks later, and ca. 250 at the time of his death in Feb.1930), evidently due to Wessel's oratorical talents developed during his time with the Wiking-Bund, Trupp 5 on 19 May 1929 was promoted to Sturm 5 as an independent unit subject only to the SA leadership in Berlin. Its area of operations was to be Friedrichshain (north and west of Alexanderplatz).

   In August 1929 Horst Wessel, in an unusual move deliberately designed for maximum propa​ganda effect, founded a Schalmeienkapelle, or shawm band, within his own area. At that time bands of that sort were associated only with Communists and Socialists, and in​deed possession of a shawm or associated instrument in the SA was forbidden. However, it evidently achieved the desired effect.

   At about that time Horst Wessel made it his business to visit bars and cafés around and about the Alexanderplatz and adjacent Scheunenviertel to hold discus​sion sessions with the clientèle in the hope of obtaining converts. In this respect he appears to have had some suc​cess. In one such bar he met the 18 year old prostitute Erna Jänicken in September 1929. A close friendship quickly de​veloped and shortly after he moved in with her, a matter which apparently caused friction between HW and his mother. In October 1929 HW took a room in Große Frankfurter Straße 62 (at present Karl-Marx-Allee), and in arrangement with the landlady (who in late autumn took a long holiday in the Rhineland) HW had the use of the whole flat, whereupon Erna Jänicken, now his fiancée, moved in with him.

   At the start of the 1929 winter semester (October) Horst Wessel, due to his full time commitment to the SA and the Hitler cause, gave up his law studies. On 22 December HW's younger brother Werner was killed on a skiing trip in the Riesengebirge. Feeling re​sponsible for which (HW had seemingly talked his brother into taking the trip) Wessel be​came quite depressed and went back to living with his mother, remaining there till shortly before the attack on him on 14 January 1930.

   At ca.22.00hrs that evening HW answered the door only to receive a gunshot wound to the mouth from a certain Alfred (Ali) Höhler, by all accounts a pimp and deputy leader of the Communist 3rd Bereitschaft (squad) in the Mulackstraße (about 20 min. walk away). HW was taken to St. Joseph's Hospital where he died on 23 February and buried on 1 March 1930 in the St. Nicolai Friedhof, Central Berlin.

   The reason for the attack was for long years a matter of dis​pute. The Nazis maintained it was a po​litical murder, the Communists a private matter between two pimps and a prosti​tute. According to Oertel (1988: 80-100), it was occasioned by a visit made by HW's landlady Frau Salm (whose late hus​band had evidently been a staunch Communist) to a neighbouring Communist Bereitschaft to seek assistance in a dispute with Horst Wessel over the rent. The personage of HW, believed by local KPD associates to have taken part in an at​tack on the 17 year old Communist Camillo Roß outside a KPD bar at ca.20.30 that same evening, was therefore sought.

    Whatever the motive (cf. Oertel  ibid.)  the following appears to be the case: 1. Horst Wessel was not present at the Roß incident, 2. there is no evidence that Höhler was ever associated with Jänicken or that HW was a pimp, 3. nor is there any evidence that the KPD had officially put out a contract for Wessel's assas​sination. The outcome of the affair was, through Goebbels’s efforts, given HW's high profile in the Berlin SA, the elevation of Horst Wessel to the status of martyr and the exaltation of his song “Die Fahne hoch!” as the offical Weihelied (song of consecration) for the Nazi party, and after 30.01.1933 as the of​ficial second part of the National Anthem after the Deutschlandlied (cf. Oertel 1988: 20-105).

1.2.  The function of the Kampflied in the SA

Before looking more closely at HWL it is felt pertinent here to outline the function of the Kampflied in SA politics. Practically all, if not all, SA songs before 1933 could be classed as Kampflieder, whose authors were usually  members of the SA. Given that the mass media as we know it today was at that time only in its infancy, the Kampflied still bore the impor​tant function of disseminating the phi​losophy and aims of any political (in this case the NS) movement, often through slick clichés and catchy slogans set to dynamic tunes played with much brisk​ness and gusto. As Hans Bajer puts it:

Das wirkungsvollste Propagandamittel für die SA war das Kampflied. Wenn ein Sturm auf seinen häufigen Propagandamärschen singend durch die "roten" Stadtviertel zog oder an Sonntagen hinausmarschierte auf die Dörfer und Flecken, so stand das ganze Dorf im Bann der sangesfreudigen braunen Kolonnen 

(‘The most effective means of propaganda for the SA was the Kampflied. When​ever a Sturm on one of its frequent propaganda  marches came singing through the ‘Red’ areas of the town, or marched out on a Sunday into the small villages and places, the entire village would be spellbound by the hearty singing of the brown​shirt columns’)(Bajer 1939b: 586)3.

The messages incorporated in the songs were designed to appeal to the various sections of the community and to offer an alternative to what was perceived as the chaotic situation of the Weimar Republic:

Das Kampflied sieht seine wichtigste Aufgabe darin, die Zeitgenossen auf die Be​wegung des Führers hinzuweisen, ihnen einen neuen Glauben zu geben und das baldige Ende der augenblicklichen Not und Schmach anzukündigen[...]

(‘The most important function of the Kampflied was to inform the public at that time about the Hitler Movement, to give them a new faith and to herald a quick end to the distress and ignominy of the moment...’)(Bajer 1939b: 587).

The concept of the mass movement, as promoted by the Nazis, and the Kampflied are to be seen in close association, the latter serving the propaganda interests of the former. In this regard it could be said that right from the very beginning, but especially towards the end of the Weimar Republic, the Kampflied was the embodiment of the song in action, or “Lyrik im Einsatz”, as the Nazis called it (cf. Zimmer 1985: 196),  to serve a given end.

   The importance of the Kampflied in this context was evidently not lost on Horst Wessel either:

Das Zaubermittel des gesungenen Liedes hatte auch Horst Wessel erkannt. Es verging kaum ein Sturmabend, an dem er nicht ein neues Lied mit seinen Kamer​aden einübte, und in Berlin wußte man, daß sein Sturm die meisten und schönsten Kampflieder der Bewegung kannte. Der sichtbare Erfolg blieb denn auch nicht aus: Horst Wessel hatte einen derartigen Andrang zu verzeichnen, daß sein Sturm 5 bald alle übrigen Berliner Stürme an Stärke überflügelte [cf. §1.1.above][...]. Das Kampflied war der Gradmesser für das Vorwärtsstürmen der Bewegung

(‘HW was also well aware of the magical impact songs could evoke. Hardly an evening passed with his Sturm when he would rehearse a new song with his com​rades, and in Berlin it was common knowledge that his Sturm knew the greatest number of the Movement's best Kampflieder. The inevitable success was for all to see: HW scored such a success that his Sturm 5 soon surpassed all other Berlin Stürme in strength of numbers. The Kampflied was the guage whereby the Move​ment's surge forward in popularity was measured’)(Bajer 1939b: 587).

2.1.  History of "Die Fahne hoch!" before 1945

According to Engelbrechten & Volz (1937: 90-91) “Die Fahne hoch!” was composed4 by Horst Wessel on the evening of 24 March 1929 following the first march made by the Berlin SA (Standarte IV - to which HW then belonged) on that day via Bülowplatz (later Horst-Wessel-Platz, now Rosa-Luxemburg-Platz) and past Karl-Liebknecht-Haus. As with other SA marches the inten​tion, as mentioned earlier, was to provoke and draw out the op​posi​tion, and in expectation of an attack by Communists the Standartenführer is said to have given the order “die Reihen dicht geschlossen!” (‘the ranks tightly closed!’; cf. §3.2. below), which, according to Engelbrecht & Volz (ibid.) and “Rüdiger” (1933: 38, quoting from a lecture delivered by Ingeborg Wessel), in​spired HW that night to com​pose his song.

   The need for a song with a vibrant melody and an easy-to-learn/sing text that could be sung at the end of a meeting or march, as a balance to the “Internationale” of the Commu​nists, was felt to be lacking in the SA repertoire (cf. “Rüdiger” 1933: 38).  The story goes that it was first sung at an NSDAP mass meeting in the Neue Welt-Halle some two months later (between 19-26 May 1929, cf. below), at which Dr Goebbels was to speak. Standarte IV and the newly created (on 19.05.29, cf. above) Sturm 5, whose leader was Horst Wes​sel, stood be​hind the curtain waiting for the signal that Goebbels had ended his speech. The applause had not yet died down when the curtain rose and the new song echoed round the hall ‘from 400 young throats’. By the time the fourth quatrain (i.e. the first repeated) was reached the whole meeting had joined in the song (“Rüdiger” 1933: 39). According to “Rüdiger” (ibid.) and Engelbrecht & Volz (1937: 91), the song was heard first on the streets of Berlin on 26 May 1929 (by Standarte IV and Sturm 5) follow​ing a æpropaganda march” to Frankfurt-an-der-Oder and found cur​rency at the NSDAP Parteitage in Nürnberg 1-4 August that same year5. It was first sung at the Sportpalast, Berlin, at a mass meeting of the NSDAP on 7 February 1930.

   After Wessel's death the song had already before 30.01.1933 took on the func​tion of a Weihelied (cf. above) for the Nazis, and after the “Machtergreifung” was elevated to the status of Party Anthem and as such played as an adjunct to the National Anthem, the Deutschlandlied (Oertel 1988: 110). However, Goebbels (Tagebuch  30.06.1937, quoted by Oertel, ibid.) was of the opinion, somewhat belated, that in such circumstances the text would need to be modified, as it was felt to be unsuitable as it stood. As it turned out, no modification took place - nor was it deleted (“Aber abschaffen kann man es nicht” (‘but one cannot do away with it’) - 30.06.37), and the text re​mained unaltered till the song fell into disuse after the end of the war.

   As to the manner in which the song was to be sung, a regulation attached to a printed version of the song in 1934 made it clear that the right arm had to be raised (i.e. in a Hitler salute) whenever the first and fourth (same as the first, cf. below) verses were sung6.
   In the pre-war years songs such as HWL, Deutschlandlied, and other popular patriotic and NS songs seemingly found free expression among street musi​cians, or in Gaststätten (bar restau​rants), for example. But in February 1940 as part of the official “Schutz na​tionaler Symbole und Lieder” (‘Protection of National Emblems and Songs’; in the context of the war situation) Goebbels, in association with the Interior Ministry, ordered the ban​ning of such songs, including HWL, in such as the above mentioned places, except on of​fi​cially sanctioned special occasions. The ban also covered the use of the melody with other texts. In the case of the Deutschlandlied and the Horst-Wessel-Lied, these could no longer be played/sung in potpourris7.

2.2.  Court action over the melody

The origin of the HWL melody (cf. §3.5.) was the subject of numerous ar​ticles in various journals (cf. also References §1) at the time until 1937 when on Goebbels’s orders such re​search, with the exception of that officially sanc​tioned by the Reichsschrifttumskammer8, had to stop. The occa​sion for this ban was seemingly the ongoing court proceedings9 in​volving a publisher's claim to copyright of the song, particularly the melody, as being a piece of composition on the part of Horst Wessel. In 1936 a certain “Kommandit-gesellschaft” (‘limited partnership’) specialising in printed musical scores (without text) published the melody of HWL for piano accompaniment under the title “Horst- Wessel-Lied. Das Lied der Nationalsozialisten, für Klavier bearbeitet, von Pg. Hans Stadler” (‘Horst-Wessel-Lied. The song of the National Socialists, arranged for pi​ano by Party Member Hans Stadler’). They were promptly proceeded against by a certain S[?unnwend]-Verlag GmbH, which had, according to the court judgement, acquired the rights to the song from the Wessel family, for breach of copyright.

    In its prosecution S.-Verlag maintained that Horst Wessel was not only re​sponsible for the text, but also for the melody, arguing that, though parts of the air have have been asso​ciated with ear​lier songs, the version associated with “Die Fahne hoch!” is essentially that of Horst Wessel. In addition it was held that the title “Horst-Wessel-Lied” should not be used if the melody were sold as a soldiers’ or sailors’ song, since to do so would be mak​ing use of HW's work to one’s own advantage.

   In its defence the accused maintained that Wessel was responsible for only the text, that the melody is that of an old folk or soldiers’ song, and therefore its adaptation to the HWL text cannot constitute “own composition”. In addition the use of the title “Horst-Wessel-Lied” was felt to be in order, as it derived not from Horst Wessel himself or his legal suc​cessor, but from the general pub​lic/oral tradition.

   The Landgericht (district court) Leipzig and the Oberlandesgericht (provincial high court/court of appeal) Dresden took the view of the accused. The Reichsgericht (supreme court) also took the view that the tune was in itself not a composition by Horst Wessel:

Ein Künstler mit starkem musikalischen Empfinden möge wohl bei der Vertonung eines Liedes bewußt oder unbewußt einen bestimmten musikalischen Stil, z.B. den des ein​fachen Volksliedes, wählen. Allein es werde dann kaum vorkommen, daß sein Werk in der Folge der einzelnen Töne eine derartige Übereinstimmung mit früheren Melodien zeige, wie es beim Horst-Wessel-Lied der Fall sei. Vor allem werde sich ein Künstler mit starkem musikalischen Gefühl bei der Vertonung den Worten weit mehr anpassen, als es der Vertoner des Liedes “Die Fahne hoch” getan habe. Schon der Anfang zeige ein auffal​lendes Auseinandergehen von Wort und Ton: Der Text “Die Fahne hoch” weise auf eine Bewegung nach oben hin, die Melodie jedoch bewege sich (ohne ersichtliche Notwendigkeit) gerade abwärts. Ein Zwiespalt zwischen Text und Weise liege ferner darin, daß in der Zeile “Kam'raden, die Rotfront und Reaktion erschossen” die Weise - sinngemäßem Sprechen zuwider - das “die” durch höheren, überdies auf den schweren, noch verlängerten Taktteil gelegten Ton hervorhebe. Aus solchen Unstimmigkeiten schließt das Oberlandesgericht: eine selbständig, nur in unbewußter Anlehnung an frühere Volkslieder neu gefundene Singweise liege hier nicht vor; der Sänger habe vielmehr die alten Melodien gekannt und verwendet, weil sie ihm im allgemeinen für das neue Lied geeignet erschienen 

(‘An artist with a strong feel for music may consciously or unconsciously choose a certain musical style, such as for a simple folksong, when setting a melody to a song. On its own it is unlikely to be the case that his composition in its sequence of notes will coincide com​pletely with those of earlier tunes, as seems to be the case with the Horst-Wessel-Lied. In the first place an artist with a strong feel for music would likely tailor his melody to suit the text, unlike that which the composer has done in the case of “Die Fahne hoch”. Even the beginning here demonstrates a no​ticeable discrepancy between text and melody: the text “Die Fahne hoch” indicates a movement upwards, while the melody, without appar​ent necessity, suddenly moves downwards. A further rift between text and melody [cf. §3.3. below] can be seen in the line “Kam'raden, die Rotfront und Reaktion erschossen”, whereby the melody - contrary to the feel of normal speech - emphasises the “die” with a higher stressed note and longer beat. On the grounds of such discrepancies the Oberlan​desgericht concludes: that, except wher it may unconsciously follow older folk​songs, we do not have in this case an independently created melody. More likely the singer would know the old tunes and has used them generally in a way that seems to him appropriate for his new song’) (Entscheidungen  02.12.36: §1b.).

But it was, nevertheless, of the opinion that, in contrast to ear​lier uses the melody was put to, Horst Wessel had made it into a vibrant marching tune, suitable as an SA-Kampflied (cf. §3 below):

...entstanden ist ein packendes, fortreißendes, begeisterndes Kampflied (‘...what has emerged is an enthralling, rousing and inspiring Kampflied’)(Entscheidung  02.12.1936: §3c).

and was therefore eligible for protection:

Auch diese Wirkung auf das Volk im großen, der Widerhall, den die Tonschöpfung findet, die Stimmung, die sie erzeugt, dürfen bei der Messung des urheber​rechtlichen Gewichts nicht unbeachtet bleiben. Sie rechtfertigen es, die Melodie des Horst-Wessel-Liedes als Bearbeitung anzusehen und ihr deren Schutz (§12 Abs. 1 LitUrhG.) zuzusprechen.

(‘In addition the large scale effect on the people, the echo the composition creates, the mood it produces, should not be overlooked when guaging the importance of copyright. They justify it by saying, the HWL melody should be regarded as a composition, and thereby qualifying it for protection under the law’)(Entscheidung  02.12.1936: §3c).

Although the case was referred back to the Oberlandesgericht and dealt with there some months later, it was eventually stopped by Goebbels.

Ich stoppe die Prozesse ab (‘I’ll stop the courtcase’) (GOEBBELS Tagebuch 30.06.1937; also 02.12.1937, (cf. Oertel 1988:111, fn. 321)).

3.  Text and Melody

3.1.  The Text

Although the song is believed to have been composed in March 1929 (cf. § 2.1. above), the first printed version of the text, so far as is known, did not appear till six months later in a supplement to Der Angriff  Nr. 38 Berlin, 23 September 1929 entitled “Der Unbekan​nte SA-Mann”. The text (printed below) itself bears the title “Die Fahne hoch!”10 So far as I can make out this seems to be the original version of the song. The text is comprised of four quatrains, the fourth being a repeat of the first.

        Die Fahne hoch!

Die Fahne hoch! Die Reihen fest geschlossen!

SA marschiert mit mutig-festem Schritt

Kameraden, die Rotfront und Reaktion erschossen

Marschieren im Geist in unseren Reihen mit

Die Straße frei den braunen Batallionen

Die Straße frei dem Sturmabteilungsmann!

Es schaun aufs Hakenkreuz voll Hoffnung schon Millionen

Der Tag für Freiheit und für Brot bricht an!   

Zum letzen Mal wird nun Appell geblasen!

Zum Kampfe stehen wir alle schon bereit! 

Bald flattern Hitlerfahnen über Barrikaden

Die Knechtschaft dauert nur noch kurze Zeit! 

Die Fahne hoch! Die Reihen fest geschlossen!

SA marschiert mit mutig-festem Schritt

Kameraden, die Rotfront und Reaktion erschossen

Marschieren im Geist in unseren Reihen mit!    

('The flag high, the ranks tightly closed. SA marches pluckily at a firm pace. Comrades, shot dead by Red Front and Reaction, march in spirit within our ranks (also stanza 4).

The street clear for the brown battalions, the street clear for the SA man. Already millions are looking to the swastika full of hope. The day of freedom and bread is dawning.

For the last time the rollcall has sounded, we are all ready for the fight. Soon Hitler flags will fly over  barricades; the servitude will not last long now').

As we have seen, Horst Wessel, shot on 14.01.30, died on 23 February 1930. Already in that same year variants began to appear (cf. Buchner 1930: 5-6). To trace the nature and development of the variants 27 NS song books, spanning the period 1930-1942 and cover​ing the main departments of the NS apparatus (i.e. NSDAP, SA, SS, RAD, HJ, KdF; also OKW) have been consulted. The book titles can be found in the References §4, but are numbered here for convenience.

Variants:

I.1. dicht  1, 2, 5, 7, 9, 11, 12, 13, 15, 16, 17, 19, 20, 21, 22, 25, 26.

I.2. mit ruhig festem  1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11, 13, 14, 15, 16, 18, 19, 20, 21, 22, 23, 24, 25, 26, 27.

II.4. der Freiheit  9, 15, 16, 20.

III.1.  wird nun Alarm  2, 3.

           wird Sturmalarm  4, 5, 13, 14, 24.

           wird Sturmappell  6, 8, 18, 23.

           wird zum Appell  9, 15, 20, 26.

III.3.  über alle Straßen  3, 27.

           über allen Straßen  1, 2, 4, 5, 6, 7, 8, 9, 10, 11 12, 13, 14, 15, 16, 17, 18, 19, 20,       

            21, 22, 23, 24, 25, 26.

III.4.  ist vorbei für alle Zeit  (postcard: Vienna ca.1930-32; not otherwise  attested).

IV.1.  dicht  3, 6, 18, 23, 24.

          mit ruhig festem  1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11, 13, 14, 16, 18, 19, 21, 22, 23, 24,     

           25, 26.

As can be seen from the above table mit ruhig festem Schritt  (both in I and IV; IV not printed in 12, 15, 17, 20, but understood to be as I) becomes the regular form for I.2. and über allen Straßen  for III.3. as early as 1930, if not earlier (cf. below). dicht  regularly re​places fest  in I.1., but not neces​sarily in IV.1. where variety was required. wird nun Ap​pell  in III.1. finds a number of variations: wird nun Alarm  (2/27), wird Sturmalarm  (5/27), wird Sturmappell  (4/27), wird zum Appell  (4/27). The original wird nun Appell , however, seems to have been preferred. The absence of über Barrikaden  (III.3.) even in the earliest known book editions suggests that the preference for über alle(n)Straßen  had already oc​curred in Wessel’s own time. (cf. below). Indeed a postcard version of the text11, seem​ingly in Horst Wessel’s own hand (and, if so, therefore pre 23.02.30, almost certainly pre 14.01.30) has the latter version, viz. über alleStraßen. The rash preference for über alle(n) Straßen, however, may be probably due to a directive from the leadership, if not from Hitler himself, in the interests of respectability; this time he wanted to achieve power legally. In addition it could have been determined by the enactment of a law of 25 March 1930 under which those singing songs of a defamatory nature against the state or its organs could be prose​cuted (cf. § 3.3. below).

  After Horst Wessel’s death, but before 30.01.1933 (cf. below) additional dedica​tory stan​zas in the same metre are found in some editions (notably in 2, 3, 4, 7, 1012, 11).

[1]    Sei mir gegrüßt, Du starbst den Tod der Ehre!

        Horst Wessel fiel, doch tausend neu erstehen

        Es braust das Fahnenlied voran dem braunen Heere

        SA bereit, den Weg ihm nachzugehen

[2]   Die Fahnen senkt vor Toten, die noch leben

        Es schwört SA, die Hand zur Faust geballt

        Einst kommt der Tag, da  gibts Vergeltung - kein Vergeben

        wenn Heil und Sieg durchs Vaterland erschallt

2.1.  Die Fahne senkt  4, 10, 11.

(‘Greetings, you died the hero's death. HW fell, yea a thousand to arise anew. The banner song blasts forth before the army of brownshirts, SA ready to follow after him.

Lower the flags before the dead who still live. The SA vows with clenched hand, the day will come for reprisal - no forgiveness, when Heil and Sieg ring out throughout the Father​land’).

Einst kommt der Tag  (2.3.) makes clear a pre 30.01.33. date of composition, as do the terms Vergeltung  and kein Vergeben, recalling street fights, memories of which were quickly ushered into oblivion after 30.01.33, if not before (cf. above), in the interests of re​spectability.

   In addition two further stanzas appear (only) in No.3 of our sample, composed, as the context makes clear, after 30.01.1933.

[3]    Jetzt ist's vollbracht, der schwere Kampf gewonnen

         der Tag der Freiheit endlich kam heran

         kannst ruhig schlafen nun, Horst Wessel, Kräftebronnen

         war stets dein Lied dem Sturmabteilungsmann

[4]    Und vorwärts nun mit festen ruhigen Schritten

         an Treue unserm großen Führer gleich

         Wofür gemeinsam wir einst kämpften, starben, litten

         es ist erstanden, unser Drittes Reich

(‘Now it is done, the hard fight won, the day of freedom has come at last. HW, you can now sleep in peace, your song was constantly a fountain of strength for the SA man.

Calmly forward now at a firm pace, at the same time true to our great Führer. Our Third Reich, for which we have fought, died and suffered together, has come into being’).

These additional stanzas are not found in redactions of the text after 1933.

3.2.  Notes on the Text

I.1.   die Reihen fest geschlossen.  This exhortation is not uncommon in songs of the pe​riod, cf. the 4th stanza in Weit laßt die Fahnen wehen by Gustav Schulten 1917: 

Die Reihen fest geschlossen

und vorwärts unverdrossen

Kann er nicht mit uns laufen

so mag er sich verschnaufen

falle, wer fallen mag, bis an den jüngsten Tag.

(Uns geht die Sonne nicht unter. Lieder der Hitler-Jugend. Köln 1934:44).

l.2.   Mit ruhig festem Schritt.  As with the above, this is not a new creation, cf. the An​dreas-Hofer-Lied (Zu Mantua in Banden), text: Julius Mosen 1831; melody: Leopold Knebelsberger ca. 1844, stanza 2:

Die Hände auf dem Rücken Andres Hofer ging

mit ruhig festen Schritten, ihm schien der Tod gering

der Tod, den er so manches Mal

vom Iselberg geschickt ins Tal

im heiligen Land Tirol

(cf. Allgemeines Deutsches Kommersbuch. Lahr/Schwarz-wald: Schauenberg 1966: 8-9).

I.3.   Rotfront :  meant here is the KPD, and possibly the USPD whom the Nazis sus​pected/feared might collude with the KPD. The SPD was seermingly regarded as “collaborators” with the Reichswehr.

         Reaktion :  meant here is the “schwarze Reaktion” (‘black reaction’), i.e. the “Zen-trum Partei”; also the “Deutschnationale Volkspartei” and any other monarchist or separatist groupings.

         Kameraden, die Rotfront und Reaktion erschossen: this line can also be read as active (which was also the case) as well as the intended passive.

I.4.  Marschieren im Geist in unseren Reihen mit  would refer not only to Kameraden killed in Berlin street fights and attacks, but probably also to the 16 who fell at the abortive putsch at the Feldherrnhalle, Munich, on 9 November 1923.

II.1/2. Die Straße frei... This would refer to the task the Nazis set themselves of “clearing” the streets of Communists, and others, in their “Conquest of Red Berlin”. In the pro​cess people would see (III.3/4.) the swastika flags and (as the Nazis hope for) look upon them as a sign of better times to come, achieving "Freiheit und Brot" (cf. also §3.4. below).

III.3. Barrikaden: :  Street barricades were in evidence in Berlin during the early 1920s, but not so much thereafter or when HWL was composed (1929). The reference is possi​bly meant figuratively, but probably for the reasons given above (and below, cf §3.3.) was quickly substituted.

III.4. Knechtschaft : meant here is probably the effects of the Treaty of Versailles (the so-called “Versailler Schandvertrag”) which set Germany under a heavy burden of repa​rations and associated  difficulties.

It is interesting to note that there is no anti-semitic sentiment in the text.

The tenor of the song evokes a certain unity: with the flag raised on high as a symbol of the movement and its aims the troops (SA) in tightly closed ranks, including those who march in spirit (a notion of the dead assisting the living in the cause), remove the opposition, and in doing so offer a signal of hope to (as they see it) a beleaguered populace. The “final bat​tle” comes which the movement is confident of winning, after which the servility (as it is perceived) under which the country is suffering will be removed and a new dawning will arrive. This motif of achieving victory through strife (common in songs extolling revolu​tion) - in this context “for a New Germany” - is a reoccurring theme in many SA songs, e.g. Brüder in Zechen und Gruben (ca. 1927), Volk ans Gewehr (1931) (qv).

3.3. Proscribing of "Die Fahne hoch!"

In the context of §5, Subpara. 1 of a law enacted 25 March 1930 “zum Schutze der Repub​lik” (‘for the protection of the Republic’) the Polizeipräsidium (Abteilung 1A) in Berlin on 02.09.30 (confirmed in a letter dated 31.10.1930) issued a list of NSDAP and KPD songs containing texts that could be construed as being “repugnant” to the above §5 or to relevant paragraphs of the Strafgesetzbuch, and therefore constituted an offence under the law. One such song on the NSDAP side was “Die Fahne hoch!” The offending part lay in the third line of st. 3, namely “Bald flattern Hitlerfahnen über allen Straßen” - but sung was “...über Barrikaden”; this was regarded as an offence against §130 StGB (“Anreizung zum Klassenkampf” (‘incitement to class warfare’)) for which a fine or a two-year prison sen​tence could be imposed (cf. APPB (1931): ALA 12/236). This may be the reason for the swift disappearance of “über Barrikaden” from the later printed versions of the text.

3.4.  Metre and Linguistic Structure

The metre used is essentially iambic, with each quatrain having the pattern  51 5  61 5.  It falls into the pattern of the so-called “long metre”, reminiscent of the type: “O Danny boy, the pipes, the pipes are calling...”.  A caesura occurs in each line after the second foot. ( •  =  short;  -  =  long).

     •      -  |  •     -   ||     •      -   |  •    -     |  •       -  | • 

Die  Fahne  hoch!  Die  Reihen  fest   geschlossen

|•    -   |    •       -   ||    •      - | •      -  | •         -

S   A    marschiert  mit  mutig  festem  Schritt

|  •       -  |•      -   ||  •    -   |    •       -|•    -    | •      -   | •

Kam'raden,  die  Rotfront  und  Reaktion  erschossen

|    •       -      | •        -   ||  •    -   |  •        -  | •     -

Marschieren  im  Geist  in  unseren  Reihen  mit

In “free metre”, i.e. in normal speech rhythm, we would expect the following:

  •     -    •    -          •     -   •     •/-    •      -    •

Die Fahne hoch! Die Reihen fest geschlossen

-     -       •       -      •      -  •     -   •          -

S   A   marschiert mit mutig festem Schritt

   -      -   •      •    •    -       •      - •    -    •       -     •

Kam'raden, die Rotfront und Reaktion erschossen

    •      -  ( • )•       -     •   -     •      -    •    -

marschieren im Geist in unsren Reihen mit

The melody (cf. § 3.5. below), however, has a slightly different schema. It is simple in structure, in 4 4 (Common) time; the main stress/beat falls on the first element of the bar, with decreasing stress on the third, second, and fourth elements in that order, i.e. = 1,  + 2,  - 3,  • 4 (the vertical single stroke  |  would here represent bar division). Thus we have:  

                |+     -     •   |  =   ||    •   |  =  +      -      •  |    =    -

Die  Fahne  hoch!  Die  Reihen  fest  geschlossen

+    -        •   |   =   ||  •   |   =  +    -   •    |     =

S   A    marschiert  mit  mutig  festem  Schritt

   +    -   •   |    = ||  +   -        •   |    =  + -     •   | =    -

Kam'raden,  die  Rotfront  und  Reaktion  erschossen

    +     -          •   |   =   ||  •  |  =  +      -    •  |   =

Marschieren  im  Geist  in unseren  Reihen  mit

The result is that the main emphasis, resulting in elongated stress, occurs before before the caesura. Given that the song is appellative to a specific group (i.e. the SA) recognisable slogans and Aufrufe would therefore be expected in places of emphasis, e.g. before the caesura: (I.1.)  Die Fahne hoch!   (I.2.)  S A marschiert,  (II.1/2)  Die Straße frei!   (III. 1/2.)  Zum letzten Mal. In the third line, the longest, the main emphasis comes on the second bar, with the highpoint reached in (I.3.) die Rotfront (which would be shrieked as a term of abuse),  (II.3.) Hakenkreuz,  (III.3.) Hitlerfahnen, all meeting the appellative re​quirements of the song.

   In I.3, however, the rhythm of the line requires unnatural stress on die (long instead of short). In II.4. Freiheit and III.4. dauert are split by the caesura, viz. Frei || heit,  dau || ert,  thus giving an unnatural and awkward emphasis, avoidable if sung in free rhythm. 

   As noted by Kurzke (1990: 128-29), Zum letzten Mal is reminiscent of the “last battle” motif found in La Marseilles and the Internationale,  while  the slogans Der Tag für/der Freiheit und für Brot bricht an  (i.e. “Freiheit und Brot”) and  Die Knechtschaft dauert nur noch kurze Zeit recall the concepts of “Knechtschaft”, “Reaktion”, along with the “Fahne” and “Kampf” metaphors, in 19th century Communist/Socialist Kampflieder.

   There is also a certain amount of internal rhyme and alliteration used for ef​fect:

I.2.  marschiert mit mutig festem Schritt

I.3.  Rotfront und Reaktion erschossen  
I.4.  im Geist in unseren Reihen mit

II.3. Es schaun aufs Hakenkreuz voll Hoffnung schon Millionen

II.4. für Freiheit und für Brot bricht an

III.1. Mal...geblasen

III.3. Bald flattern Hitlerfahnen über allen Straßen/Barrikaden

In addition the frequent reoccurrence of the /ai/ diphthong, through its high phonological profile, gives a greater zest and vitality to the song: Reihen, Geist, Frei, Freiheit, bereit, Zeit.

   Though the text formulation is likely not entirely that of Horst Wessel (cf. § 3.5. below), it is clear that some thought has gone into fashioning it to achieve a desired effect. We have seen the emphatic use of slogans and Aufrufe, found in lines 1, 2, and 4. In contrast the third line of each stanza, i.e. the longest one containing six feet, makes use of the three tenses, past, present, and future, to give a sense of continuation and momentum to the song: (past) Kameraden, die Rotfront und Reaktion erschossen, (present) Es schaun aufs Hakenkreuz voll Hoffnung schon Millionen, (future) Bald flattern Hitlerfahnen über allen Straßen  (cf. also Kurzke 1990: 128). Along with skilful use of alliteration and internal rhyme, as we have seen, the final result cannot be said to be entirely devoid of some liter​ary merit and quality.

3.5.  The Melody

3.5.1. Its provenance

The question of the provenance of the melody used by HW for this song has oc​cupied the attention of scholars and others from ca. 1930 onwards (cf. References  §1). However, even though it had been believed almost right from the very start (cf.Kiekebusch & Aschoff 1932: 90; also Note 13f), modern scholarship (cf. Stief  1979: 71-78; Oertel  1988: 106-112)  is of the view that as a model for “Die Fahne hoch!”, both from a textual as well as from a melodic standpoint, Horst Wessel resorted to the marine reservist song “Vorbei, vorbei, sind all die schönen Stunden”13. The melody was widely known at that time (cf. References §3) and was evidently a popular tune played on hurdy-gurdies or barrel-or​gans14. For reference and comparison a text of “Vorbei, vorbei...” is provided (cf. DVA:KiV A 85 691; cf. also Note 13 below). For a comparison of the melodies cf. §3.5.3. below.

[1]    Vorbei, vorbei sind all die schönen Stunden

die wir verlebt am schönen Ostseestrand

Wir hatten uns, ja uns so schön zusamm'n gefunden

es war für uns der allerschönste Ort

    [2]    Gepackt, gepackt sind all die Reisesäcke

Zur Abfahrt steht die Mannschaft schon bereit

Bald biegen wir, ja wir dort oben um die Ecke

Zur Batterie ist keine Ewigkeit

    [3]    Und sollten wir uns einst mal wiedersehen

in Flandern oder auf der hohen See

Und sollte dir, ja dir ein fremdes Banner wehen

Alsdann durchzieht uns bittres Leid und Weh

[4]   O Königsberg, die Würfel sind gefallen

und bald verläßt auch du den Ostseestrand 

Ins Herz geschlossen bist du von uns allen

Du schönste Zier im deutschen Flottenband

   [5]    Zum letzten Mal hab'n wir an Bord geschlafen

Zum letzten Mal die Hängematt' gezog'n

Noch ein Hurra, Hurra den deutschen Kameraden

Mit Volldampf geht's der lieben Heimat zu

(‘Gone, gone are all the happy hours that we spent on the beautify Baltic shore. We got on well together, and it was for us the finest place of all.

Packed, packed are all the luggage bags, the crew is already prepared for departure. Soon we will be turning the corner yonder, for the battery it is not an eternity.

And should we see each other once again in Flanders or on the high seas, and should you serve under a foreign flag, then that would cause us bitter sorrow and grief.

O Königsberg, the die are cast, and soon you also will leave the Baltic shore. We are all fond of you, the finest specimen in the German fleet.

For the last time we have slept on board, for the last time the hammocks have been drawn in. One more hurrah for the German comrades, as we make for home full steam ahead’).

The song would refer to the light cruiser Königsberg (1915-1920), the second of three to bear that name. According to Hildebrand, Röhr & Steinmetz (1981: 44-46) Königsberg (ll) was launched on 18.12.1915 to replace her forerunner of the same name (sunk on the East African coast 11.07.1915 by British naval action). On 30 October 1916 she went into ser​vice as flagship of the ll Reconnaisance Unit in the area of the Jade and Osterem. She also spent a short time on duty in the German Bight, and from 22 Feb. to 4 March, then from 20 May till 2 June 1917 underwent manoeuvres in the Baltic Sea. After a short while laid up in Wilhelmshaven (16.08.-06.09.1917) she sailed from Kiel on 23.09.17  to take part in the action to secure the Baltic islands for Germany. On 17 Nov. 1917 Königsberg (II)  was involved in naval action with the British during which she sustained damage to the funnels and coalbunker. After undergoing repairs at Wilhelmshaven she resumed manoeu​vres (21.01.-07.02.1918 and again 11.-21.07.1918) in the Baltic. During April-May that same year Königsberg (II)  was active off the coast of Norway and in the North Sea to counteract British U boat activity. Thereafter she saw no more active service. She was party to the Armistice arrangements of Nov. 1918 and made regular trips to Scapa Flow in Orkney. On 05.11.1919 she was struck off the list of (German) warships and on 20 July 1920 de​livered into French hands at Cherbourg. On 6 October the same year she was re​named Metz  and in 1936 broken up at Brest in Brittany.

    According to information sent to Johannes Koepp (Koepp 1933: 668) from members of HW's Sturm 5, Horst Wessel evidently knew the melody to the “Königsberg-Lied”, as it was called, having heard it occasionally sung by one of his SA men. Koepp's main infor​mant (ibid.) apparently only knew one line of the song, but sufficient for Koepp to identify it. A sailor from the liner Hessen supplied him with a version of the “Königsberg-Lied”. According to Koepp (ibid.), the song was composed shortly after the French took posses​sion of Königsberg [(ll)], i.e. after 20.07.1920, using a melody long associated with ma​rine or soldiers' songs (cf. Koepp ibid; cf. also nos. 1, 9,11, 15, 17  in References §3.).

     From the above text we can see (if indeed the above was HW's model) where Horst Wessel has drawn inspiration for his text:

VV   (2.2.)  Zur Abfahrt steht die Mannschaft schon bereit
DFh (III.2.) Zum Kampfe stehen wir alle schon bereit

VV   (2.3.)  Bald biegen wir, ja wir...
DFh  (III.3) Bald flattern Hitlerfahnen...

VV   (5.1/2.) Zum letzten Mal...
DFh (III.1/2.) Zum letzten Mal...
In VV.2.4. Zur Batterie ist keine Ewigkeit  perhaps recalls the resonance of DFh.III.4. Die Knechtschaft dauert nur noch kurze Zeit.

3.5.2.  Communist uses of the HWL melody and versions of the text

Claims that Horst Wessel derived his text from a Communist model, e.g. from the “Roter Frontkämpferbund” (RFB), as maintained by Weimann (1964: 172), Moßmann and Schleuning (1978: 314), and more recently by Kurzke (1990: 130 & 143/4 fn. 8) are not supported by any evidence15. But it is possible to show how this belief may have come about.

3.5.2.1.  Communist uses of the HWL melody

3.5.2.1.1.  For the “Potemkin-Lied”

In its “Die Fahne hoch” file the Arbeiterliederarchiv der Akademie der Künste in Berlin holds some twenty versions sent in by as many informants of a song essentially about the Russian battleship Potemkin (ca.1905). For convenience we shall refer to the song here as “Potemkin-Lied”. The extant versions are as follows (numbers in brackets refer a) to no. of stanzas in text, b) to stanzas referring specifically to the Potemkin story):

ALA C33 :(no title) Adolf Brauer, Tambach-Dietharz, Talsperre, 03.05.1967 (5:1/2/5);

ALA C33: (no title) Hermann Mayer, Eisenach 1962  taken down by Inge Lammel. Note: "in Köln gesungen 1932" (Mayer) (cf. also §3.5.2.2. below)(3:2); 

ALA Zu 33: "Seemannslied" :G. Schmidt, Köpenick 1957. Note: "Diese erste Strophe habe ich mit Hilfe einer Hamburgerin, die das Lied ebenso aus ihrer in Hamburg verbrachten Kinderzeit erinnerte, aber heute nicht mehr weiter weiß, rekonstruiert" ('With the help of a lady from Hamburg, who remembered this song from her childhood in Hamburg, I have reconstructed the first stanza, but today I don't know any more')(1:1);

ALA C33: (no title)  Erich Wieland, Berlin-Niederschöneweide, 1961 (3:3);

ALA C33: "Potemkin-Lied" Margarete Petzold, Potsdam 1959 (3:3); 

ALA C33: (no title)  Gen. Kopf, Berlin-Bohnsdorf, December 1960 (2:2);

ALA C33: (no title) Georg Bullert, Berlin-Friedrichsfelde. Noted down by Herbert Kleye, Berlin Spandau, 1960 (2:2);

ALA C33: (no title) Kurt Cziock. Noted down by Herbert Kleye 30.10 1964 (2:2);

ALA C33: (no title) :Alfred Hermann, Berlin 0 34. Noted down by Herbert Kleye 29.10.58 (3:3);

ALA C33: (no title) Kurt Smettan, Berlin, 1968 (3:2);

ALA C33/1: "Die letzte Nacht haben wir an Bord geschlafen" Heinz Schultz, Forst i. d.   Lausitz, 1955 (5:3);

ALA C33/2: "Lied der roten Sportler" R. Henker, Rat des Bezirks Großenhain, Abt. Volksbildung, 1955 (3:3);

ALA C33/3: "Lied der Roten Sportler" Gerhard Gumpert, Görlitz, 1956. Note: "Dieses Lied sangen wir erstmalig in Heimabenden (spartenweise) Ringer, Boxer, Fußballer, Schützen, Jiu-Jitsu, Wanderer und Frauen. Es wurde bald allgemein gesungen bei Demonstrationen" ('We first sang this song on social evenings (in a spartan fashion} - wrestlers, boxers. footballers, riflemen, jiu-jitsu, hikers and women. Shortly after it was generally sung on demonstrations'). 

         Gumpert adds: "Dieses Lied sangen wir erstmalig 1931. Der illegale RFB, der Kampfbund gegen den Faschismus, sang es auch mit folgender Abänderung in der 2. Strophe: "Und sollt aus dir ein Nazi-Penner werden, Stolz werde ich dann an dir vorüber gehn!" 

         ('We first sang this song in 1931. The illegal RFB, the combat association against fascism, also sang it with the following alteration in the 2nd stanza: 'and should they make a Nazi tramp out of you, then I'll take pride in passing you by') (cf. also below)(3:3); 

ALA C33/4: "Die letzte Nacht" Kurt Warmbier, Warnemünde, 1956 (3:2);

ALA C33/5: "Die Fahne hoch" Jakob Weber, Berlin, 1957. Note: "[...] Es soll aber nicht zum Abdruck gekommen sein, ist aber vom RFB gesungen worden [...]. In​folgedessen dauerte es bis zur Popularisation einige Zeit. Daraus erklärt sich aber auch, daß Horst Wessel sich neben dem Text:"Die Fahne hoch" auch als Vertoner preisen konnte, was auch eine Fälschung war. Die Genossen bemerken noch, daß das Lied noch eine 4. Strophe gehabt haben soll, in der der Vers: "Kam'raden, die SA und Reaktion erschossen" enthalten war. Die Arbeiter sollen diesen Vers je​doch abgelehnt haben. Überdies müßte diese Strophe bezw. dieser Vers auch später zugedichtet worden sein[...]"

         ('...It was not intended for printing, but was sung by the RFB... As a result it took a while before coming popular. It can also be mentioned that HW, apart from the text "Die Fahne hoch", could also boast that he was the composer, which was also not true. The comrades note also that the song should have had a fourth stanza, in which the line "Kam'raden, die SA und Reaktion erschossen 'Comrades, whom the SA and Reaction shot dead', was contained. However, it is said that the work​ers disapproved of it. In any case this stanza or verse must have been put together later...') (3:2);

ALA D33/6: "Die Fahnen hoch!" Hans Fahr, Groitzsch bei Leipzig, 1954 (5:2);

ALA C33/7: "Die Fahne hoch" Fritz Bachmann, Leipzig, 1956 (4:2);

ALA C33/8: (no title) Hans Fahr (qv), 1954. Note: "Es war[...]eine Eigentümlichkeit im Kampf jener Jahre, daß sich die politischen Gegner die Melodien gegenseitig entlehnten und eigene Texte dazu sangen. Es gab z.B. ein textlich sehr schönes Lied über die Sehnsucht des klassenbewußten deutschen Arbeiters zum Sowjetstaat nach der Melodie des berüchtigten faschistischen "Horst-Wessel-Liedes"

         ('It was...a characteristic of the political struggles of those years that opponents borrowed each other's melodies and sang their own texts to them. For example, there was a very fine song text about the class conscious German worker's yearn​ing towards the Soviet state to the melody of the notorious fascist "Horst-Wessel-Lied"') (2li.:2li.); 

ALA D33/9: "Antifa-Lied" DZA 1956 (Aus den Mitteilungen des Landeskrimi​nalpolizeiamtes (1A) Berlin vom 1. Juli 1931, Nr. 13) (4:2);

 ALA C33/10: "Das Lied der Ausgeschlossenen" Erich Ehrhardt, Freital 1, 1957. Note: "Das Lied der ausgeschlossenen Arbeiter-Sportler ist 1929 gedichtet und kom​poniert worden[...]. Später haben die Nationalsozialisten unsere Melodie des Liedes für das Horst-Wessel-Lied verwendet" 

         ('The song of the expelled worker-sportsmen was written and composed in 1929... Later the Nazis used our song melody for the "Horst-Wessel-Lied"')(3:2). 

Informants Brauer (cf. §3.5.2.2 below), Weber, Fahr (C33/8), and Ehrhardt make it clear that the melody used was  that of the Horst-Wessel-Lied (cf. above). All versions make use of the same metre as that of HWL (cf. §3.4.) from which it could be inferred that the same melody was used in all cases. The song in all its vari​ants is nowhere found in any Com​munist or similar song books (cf. References §5), not even in Lammel 1961, and seems only to have existed in oral tradition (cf. Weber above). Most versions contain 3 quatrains and centre on the activites of the Russian battleship Potemkin (cf. below). The version sent in by Margarete Petzold (v. above) is given here as our main text, as being the most com​plete, even if not nearest the original:

Potemkin-Lied

Ein ganzes Jahr haben wir an Bord gesessen

ein ganzes Jahr haben wir an Bord geweilt

Mit einem "Rot Front", ja Front, ihr tapfer'n Kameraden

Mit Volldampf geht es nun der roten Heimat zu

O Potemkin, du Stolz der Sowjetflotte

an deinem Mast die rote Fahne weht

Ergreift das Herz ein bittres heißes Sehen

wenn wir bei uns den Pleitegeier seh'n

Und sollten wir uns einstmals wiederfinden

am Schwarzen Meer, oder auf der hohen See

Und sollt' aus dir ein Pleitegeier werden

dann werd' ich stolz an dir vorüberzieh'n

('A full year we have sat on board ship, a full year we have whiled away on board. With a [cry of] "Red Front", ye bold comrades, full steam ahead to the red homeland.

O Potemkin, pride of the Soviet fleet, on your mast the red flag flies. A hot and bitter sight siezes our hearts, whenever we see the Pleitegeier [cf. below] in our midst.

And should we find each other once more, either on the Black Sea or on the high seas, and should they make a Pleitegeier out of you, then I'll take pride in passing you by').

Variants:

1. (2 in Fahr (D33/6); not in Bachmann, Ehrhardt, li. 3, 4 not in Fahr (C33/8))

    a. Zum letzen Mal haben wir an Bord geschlafen Brauer, ... gestanden   Wieland.        

         Die letzte Nacht haben wir an Bord geschlafen  Mayer, Schulz, Henker, Gumpert, Ehrhardt ...hab' ich zu Haus geschlafen Schmidt, ... haben wir an Bord gesessen  Kopf, Hermann, Smettan , Weber... die wir an Bord gesessen Bullert, Cziock, ...hab' ich an Bord geschlafen Warmbier.

        So manches Mal haben wir an Bord gegessen  Fahr (C33/8), DZA.

        So manchen Tag haben wir an Bord gesessen  Fahr (D33/6)

    b. zum letzten Mal haben wir an Bord geruht Brauer, Wieland

          Die letzte Nacht (ja Nacht) haben wir an Bord geruht  Mayer, Kopf, Hermann, Schulz, Henker, Gumpert, Weber , Ehrhardt...die wir an Bord geruht Bullert, Cziock, ...die wir an Bord gewohnt Smettan, ...hab' ich an Bord geruht Warmbier

          Ich muß hinaus auf weite, wilde See Schmidt

         So manches Mal haben wir an Bord geruht  Fahr (C33/8), DZA

         So manche Nacht habn wir an Bord geruht Fahr (D33/6)

    c. drum mit Rot Front, ihr teueren Kameraden Brauer

         Ein Rot Front!  (Rot Front)den tapfren Kameraden Mayer,

         Mit einem Rot Front, Rot Front, ihr lieben Kameraden Wieland, Kopf, Bullert, Warmbier, Weber, DZA ...Rot Sport   Cziock...Kampfgenossen Hermann.

         Drum mit "Rot Sport, Rot Sport" ihr tapfren Kampfgenossen Henker, ...ihr lieben Kameraden Gumpert, ...ihr tapfren Ausgeschloss'nen Ehrhardt

         Lebt wohl, lebt wohl, lebt wohl, ihr lieben Kameraden Schultz

         Dort in der Ferne winket mir kein Heimathafen Schmidt

    d.  ...geht's der roten ...Brauer, Kopf, Bullert, Cziock, Hermann, Smettan, Schulz, Henker, Gumpert, Warmbier, DZA  ...geht's der neuen ...Mayer, ...geht's der lieben...Wieland, Weber, Fahr (D33/8) ...geht es unserer Heimat zu Bullert, ...geht's der Roten Einheit zu Ehrhardt.

        Leb wohl mein Lieb, ich sage dir Adieu! Schmidt

2. (5 in Brauer, 3 in Gumpert, Fahr (D33/8); not in Schmidt, Bullert,Smettan, Warmbier, Weber, Bachmann, Fahr (C33/8), DZA, Ehrhardt).

    a.  ...der Stolz...Mayer, ...vom Sowjet Rußland Cziock, ...der roten Flotte Hermann, ...der Sowjetunion Henker, Gumpert.

    b.  ...die roten Fahnen wehn Brauer, Schulz, ...die Sowjetflagge weht Kopf, ...das rote Banner weht Henker.

    c.  ..heißes, bittres ...Hermann,...ein bittres Leid und Sehnen Henker,

         dann ergreift das Herz heißes, bitteres Sehnen Brauer, ...ein bittres Leid und Weh Gumpert          

         Da ergreift das Herz ein stilles, heißes Sehnen Mayer

          Und sollt aus dir, aus dir ein Pleitegeier werden Kopf,  ...ein Nazischwein mal wer​den Cziock

    d.  ...die Pleitegeier ...Brauer, Wieland, Henker, Gumpert

          ...die Nazischweine...Hermann

          Dann werd voll Stolz ich an dir vorübergehn Kopf, Dann werd ich stolz an dir vorübergehn Bullert, Cziock

3. (2 in Brauer,  Bullert, Gumpert; not in Mayer, Schmidt, Kopf, Cziock, Fahr (D33/6 & C33/8); li.1, 2 not in Hermann,  li. 3 not in Wieland).

    a. ...einmal wiedersehen Brauer, Wieland, Bullert,Smettan, Schulz, Henker, Gumpert, Weber, DZA, Ehrhardt

         ...nochmal wiedersehen Warmbier

         ...niemals wiedersehen Bachmann

    b. ...und auf der hohen See Smettan (Nachtr. 18.06.1971),Warmbier, Weber, DZA

          ...oder auf hoher See Schulz, 

          ...wohl auf der hohen See  Wieland, Bullert, Bachmann

          im Schwarzwald ... Brauer 

          Sei es im Schwarzwald... Henker, Gumpert, Ehrhardt

    c.  ...ein Hakenkreuzler... Brauer, ...ein Nazischwein mal... Bullert, Cziock, Smettan , ...ein Nazischwein einst... Warmbier, ...bürgerlicher Sport(s)mann... Hermann, Henker, Gumpert, Ehrhardt, (also) ...ein Nazi-Penner... Gumpert.

    d.  ...vorübergehen Weber, Bachmann

          wir werden stolz an dir vorübergehen Brauer, Bullert, Hermann, Smettan, So werd' ich stolz... Henker, Warmbier, DZA

          Stolz werd ich dann an dir vorüber gehn  Schulz, Gumpert, Ehrhardt

The following comments can be made:

   1.  The above text (and its variants) is a reworking/Umdichtung of the marine reservist song “Vorbei, vorbei, sind all die schönen Stunden” (cf. above). Given that Horst Wessel almost certainly used the same song for his “Die Fahne hoch!”, this suggests that “Vorbei, vorbei...” must have been popular and well known to both sides of the political divide during the 1920s/30s. If Koepp (1933: 668) is correct VV, based on an earlier marine reserve song (cf. §3.5.1 above), dates only from mid-1920 at the earli​est.

   2.   The occasion for the Umdichtung seems to have been the acclaim throughout Ger​many of Sergej Eisenstein's silent film “Battleship Potemkin” of 1925 (with Edmund Meisel's dramatic musical accompa​niment) dis​tributed in Germany by “Prometheus-Film-GmbH” (1926-1932)  from 1926 onward (Rügner 1988: 34, 40, 88-90), rather than the actual events of the “First Russian Revolution” of 1905 in which Potemkin was involved. This, if correct, would give 1926 as a terminus post quem for the com​position of the “Potemkin-Lied”.

   3.   Potemkin  (and her heroic deeds), in the song classed as a Soviet ship (“du Stolz der Sowjet-flotte”), has obviously been compared with the Königsberg of “Vorbei, vor​bei...” for that song to be brought to mind on the Communist side, and thereby used by them for political purposes.

   4.   The film, with its anti-semitic slant (cf. Schlegel 1973: 67 “Potemkin” Protocol Act 3, Scene 104 “Nieder mit den Juden!”), would also have appealed to the Nazis (though someone like Goebbels would have appreciated it more for its artistic and propaganda value).

   5.   an deinem Mast die rote Fahne weht  (2b): In Eisenstein's black/white film the flag - and only one flag (cf. Var. 2b) - of revolution hoisted on to Potemkin's mast is coloured red for effect.

   6.   am Schwarzen Meer  (3b): Potemkin  was in 1905 stationed with the Black Sea fleet off Odessa. “Das Schwarze Meer” could also figuratively represent the Soviet Union.

   7.  Pleitegeier (3c.),  here the German Eagle (on the coat of arms) of the Weimar Repub​lic is seen  as a vulture hovering over the Republic (regarded by its enemies as being on the point of bankruptcy) waiting to devour it. In the context of the song the enemies meant are the Nazis (cf. variants).

3.5.2.1.2.  For the “Sonnenburg” stanza

A number of variants contain references to the prison at Sonnenburg, near Frankfurt an der Oder, where many Communists had been incarcerated since1921 for insurrectional ac​tivites (cf. Steinitz II 569-70). The stanza in all but one case (cf. Pacholski  below) is found in​corporated with versions of the “Potemkin-Lied”, as if in some way to enhance the latter. The extant variants are as follows (numbers in brackets indicate, a) position of stanza in text, b) no. of stanzas in  text):

ALA C33: Adolf Brauer, Tambach-Dietharz, Talsperre, 03.05.1967 (3:5);

ALA C33: Gen. P. Pacholski, Zeitz, 16.07.1962 . Noted down by Klaus Völkerling. Note (Pacholski): "Ich kann mich nur noch sehr ungenau an diesen Text erinnern. Das Lied hatte mehrere Strophen. Wir sangen es in den zwanziger Jahren in Zeitz" ('I can only very roughly remember this text. The song had several stanzas. We used to sing it in Zeitz during the 1920s')(1:1); 

ALA C33 Kurt Smettan, Berlin 1968 (2:3); 

ALA C33/1: Heinz Schulz, Forst i.d. Lausitz, 1955 (5:5); 

ALA C33/5: Jakob Weber, Berlin, 1957 (2/3); 

ALA D33/6: Hans Fahr, Groitzsch bei Leipzig, 1954 (4:5); 

ALA C33/7: Fritz Bachmann, Leipzig, 1956 (2:4); 

ALA D33/9: DZA 1956 (Aus den Mitteilungen des Landeskriminalpolizeiamtes (1A) Berlin vom 1. Juli 1931, Nr. 13 (2:4)). 

Weber's version is given here as the main text, as probably being the earliest:

In Sonnenburg, da haben sie gesessen

Sieb'n Jahre lang, wir werden sie befrei'n

Es kommt der Tag, der Tag, da werden wir euch rächen

Dann werden wir die roten Richter sein

('In Sonnenburg, there they have sat for seven years. We will free them. There will come the day when we will avenge you, then we will be the red judges').

Variants:

a.     Zu Sonneburg  Pacholski

        sie : wir  Pacholski ; Brauer ; Bachmann;  DZA ;Bachmann; Fahr; Schulz; Smettan.

b.   in Sonnenburg hielt man uns sieben Jahr  Brauer; zu Sonneburg, so manches liebes Jahr  Pacholski; In Sonnenburg, da sperrte man uns ein (2. Fassung der Zeile: In Son​nenburg, wohl an die sieben Jahr) Smettan; In Sonnenburg, wohl an die sieben Jahr  Schultz, Fahr, Bachmann, DZA.

c.    wo wir uns bitter rächen Brauer, Pacholski, Smettan, Fahr, Bachmann, DZAda wir uns blutig rächen  Schultz. 

According to Steinitz (1979: II 570), quoting Hölz (1929: 381ff), the Reichstag enacted on 14 July [1928]  an amnesty to free political prisoners, and on 16 & 17 July the first of such prisoners were released from places such as Sonnenburg. The reference, therefore, to “Sieb’n Jahre lang” in line 2 of our text suggests 1928 (possibly 14 July or a short time be​fore) as a terminus post quem for composition, but “wir werden sie befrei’n”  ould indi​cate a date prior to 16/17 July. The vari​ants seem to have been composed after the latter date. Our stanza, as with its variants, also uses the same metre as the “Potemkin-Lied”, which, as we have seen, employed the same melody as that of HWL. This, if accepted, makes clear that the HWL melody, if we can call it that here, was al​ready employed in po​litical songs on the Communist side from probably as early as 1926, that is to say, before  the composition of the HWL text.

3.5.2.1.3.  For the “Hans-Franke-Lied”

   The “Potemkin-Lied” and the “Sonnenburg” stanza were not the only Communist en​deavours to use the HWL melody. In June 1930 during the Reichstag election campaign there evidently developed a confrontation between Nazis and Antifascists in the town of Euthra near Leipzig, in which a number of Antifascists were either killed or seriously wounded (cf. notes below). One such Antifascist,  a certain Hans Franke, was apparently cut down in the action, about whom the following song, the “Hans-Franke-Lied”, was written using the HWL melody. Two versions (plus a fragment) of the text are extant (the first no. in brackets repr. the “Hans-Franke-Lied” stanzas, the second the total no. of stan​zas in text) :

ALA C104: Herbert Richter, Leipzig, 15.10.1964 (3/3), no title. Note "Hans Franke war ein Leipziger Antifaschist. Er ist in Euthra, am Friedhof, von Mordfaschisten bei einer Propaganda zur Reichstagswahl ermordet worden. Es waren etwa 200 bis 300 Nazis, welche die kleine Schar Antifaschisten - etwa 60 bis 70 Mann - über​fallen hatten"

         ('Hans Franke was an antifascist from Leipzig. He was murdered by fascist mur​derers at the cemetery in Euthra while on a propaganda job during the Reichstag elections. There were about 200-300 Nazis, some of whom had pounced upon the small group of 60-70 antifascists').

ALA C104: Hans Fahr, Groitzsch bei Leipzig, 1954 (5/2) "Antifa-Marsch". 

ALA C104: Hans Fahr, Groitzsch bei Leipzig, 1955 (1/1) "Im Juni war es...". Note:"Nach der Ermordung des Antifaschisten Hans Franke im Juli [i.e. Juni] in Eythra bei Leipzig durch die Nazis entstand nach der Melodie des berüchtigten Horst-Wessel-Liedes dieser Text"('Following the murder  by the Nazis of the an​tifascist Hans Franke in Euthra near Leipzig in July [i.e. June] this text came into being using the melody of the notorious Horst-Wessel-Lied').

Richter's version is chosen as the main text as being the most complete (minor typing er​rors silently corrected):                                                                              

Im Juni war es neunzehnhundertdreißig

ein heißer Tag, in Eytra es geschah

als viele Hunderte von feigen Mordfaschisten

überfallen eine kleine Schar der Antifa

Es war im Jahre neunzehnhundertdreißig

es war zur großen, großen Reichstagswahl

da mordeten die feigen Mordfaschisten

einen Antifaschist, weil er ein Antifaschist war

Heiß war der Kampf, kein Anti fleht um Gnade

Kamerad Hans Franke fiel an jenem heißen Tag

und als sich ausgetobt die feigen Mordfaschisten

mancher Antifaschist in seinem Blute lag

('It was in June in 1930, on a hot day in Euthra it happened, as many hundreds of cow​ardly fascist murderers pounced upon a small group of the Antifa.

It was in the year 1930 at the time of the Reichstag general election. There the cowardly fascist murderers murdered an antifascist, because he was an antifascist.

The fight was hot, no Anti[fascist] pleaded for mercy. Comrade Hans Franke fell on that hot day. And after the fascist murderers had cooled down, many an antifascist lay in his own gore').

Variants:

1. (2 in Fahr 1954)

    a.  1930 (figures) Fahr 1955

    c.  Das viele Hunderte   Fahr 1954

    d.  ein' Fahr 1955
2.  (not in Fahr 1954, 1955)

3. (3 in Fahr 1954, not in Fahr 1955)

   a. Hart...

   b. ...in jener blut'gen Schlacht
   c. ...die feigen Nazihorden

Fahr's note makes clear that this text was written after the composition of “Die Fahne hoch!” It is to be noted that the incident at Euthra took place only three months or so after HW's burial. The use of the HWL melody (by the end of 1929  HWL was widespread throughout the NS movement) for the “Hans-Franke-Lied” is likely to have been an at​tempt on the part of the Communists to enhance the martyrisation of Hans Franke. 

3.5.2.2.  Communist uses of the HWL text

Earlier efforts to tap into the propaganda successes, which the HWL melody was evidently affording the Nazis,  may perhaps be seen in what are believed to be reworkings of the HWL text (a“Sonnenburg” stanza, the HWL reworkings are almost all found (cf. below) grafted on to versions of the “Potemkin-Lied” text and are perhaps therefore to be seen in that context (cf. below). The texts appear below in full after their archive number with any relevant comments from the informants. The extant versions are as follows (the first no. refers to the relevant stanza(s), the second to the total no. of stanzas in the text; minor typ​ing errors silently omitted):

ALA C33: Adolf Brauer, Tambach-Dietharz, Talsperre, 03.05.1967 (4:5)                                    

Zum letzten Mal wird nun Appell geblasen

zum letzten Mal sind wir zum Sturm bereit

Schon wehen Sowjetfahnen über Barrikaden

die Knechtschaft dauert nur noch kurze Zeit

('For the last time the rollcall has sounded, for the last time we are ready for the fight. Already Soviet flags fly over barricades, the servitude has only a short time to last')

Ich war Arbeitersportler von 1924 an; unser Verein in Gotha. Aufgrund unserer Soli​daritätserklärung zu den Fichte-Sportlern in Berlin wurden wir ausgeschlossen und gehörten dann der Interessengemeinschaft für rote Sporteinheit an. Unser Auftreten als Sportler wurde immer politisch bewußter, da sich auch die Entwicklung zum Faschis​mus immer mehr abzeichnete. Das Lied wurde sehr viel von uns gesungen, was wahrscheinlich im Hamburger Aufstand [Okt.1923] entstanden ist, von Hamburger Sportlern verbreitet wurde und so populär war, daß die F[a]schisten 1933 die Melodie für ihr Horst-Wessel-Lied stahlen

('From 1924 on I was a worker-sportsman with our club in Gotha. Because of our declaration of solidarity with the swordfencers in Berlin we were expelled. Then we got in with those interested in a red sportsunit. Our appearance as sportsmen became more and more politically orientated, as the development towards fascism became more and more apparent. We used to sing this song quite a lot; it probably comes from the Ham​burg Revolt [Oct. 1923] and disseminated by Hamburg sportsmen. It was so popular that in 1933 the fascists stole the melody for their Horst-Wessel-Lied')(Brauer  03.05.1967).

ALA C33: Hermann Mayer, Eisenach, 1962; taken down by Inge Lammel. (3:3)

Die Straße frei den roten Bataillonen

Der RFB marschiert (trotz Verbot) = (gesprochen)

Hat auch ein Severing den RFB verboten

Wir pfeifen drauf, marschieren trotz Verbot

('The street clear for the red battalions, the RFB marches (despite the ban) (spoken/ shouted). Even if a Severing has banned the RFB we don't give a damn and march despite the ban')

In Köln gesungen 1932  ('sung in Köln in 1932')( Mayer  1962)

ALA C33/1: Heinz Schulz, Forst i. d. Lausitz, 1955 (4:5)

Die Straße frei den roten Bataillonen

Die Straße frei, der RFB marschiert

Hat auch Strolch Severing den RFB verboten

Wir leben und marschieren trotz Verbot

('The street clear for the red battalions, the street clear, the RFB marches. Even if rogue Severing has banned the RFB we'll live and march despite the ban')

ALA C33/4: Kurt Warmbier, Warnemünde, 1956 (2:3)

Die Straße frei dem roten Bataillone

Die Straße frei, der RFB marschiert

Hat auch ein Zörgiebel die rote Front verboten

Wir leben und marschieren trotz Verbot

('The street clear for the red battalion, the street clear, the RFB marches. Even if a Zörgiebel has  banned the Red Front we'll live and march despite the ban').

ALA D33/6: Hans Fahr, Groitzsch bei Leipzig, 1954 (1/5:5) "Die Fahnen hoch!"

Die Fahne hoch, die Reihen fest geschloßen

Rot Front marschiert mit eisenfestem Schritt

Genossen, die vom Stahlhelm Hakenkreuz erschossen

Marschieren im Geist in unsern Reihen mit

Zum letzten Mal wird nun Appell geblasen

Zum letzten Mal sind wir zum Sturm bereit!

Bald wehen Sowjetfahnen über Barrikaden

Die Knechtschaft dauert nur noch kurze Zeit!

('The flag high, the ranks tightly closed, Red Front marches with an iron firm step. Comrades, shot by Stahlhelm and Swastika adherents, march in spirit within our ranks.

For the last time the rollcall has sounded, for the last time we are ready for the fight. Soon Soviet flags will flutter over barricades, the servitude has only a short time to go').

ALA C33/7: Fritz Bachmann, Leipzig (from a certain Herr Hauke), 1956 (1/4:4) "Die Fahne hoch"

Die Fahne hoch, die Reihen fest geschloßen

Die Antifa marschiert mit ruhig festem Schritt!

Kam'raden, die von Stahlhelm, Hakenkreuz erschoßen

Marschieren im Geist in unsern Reihen mit

Die Straße frei den roten Bataillonen

Die Straße frei dem Proletariat.....

("Der Fortsetzung der Strophe 4 erinnert sich Genosse Hauke nicht mehr")

('The flag high, the ranks tightly closed, the Antifa marches calmly at a firm pace. Comrades, shot by Stahlhelm and Swastika, march in spirit within our ranks.

The street clear for the red battalions, the street clear for the proletariat (Comrade Hauke does not remember any more how stanza 4 continued)').

Genosse Hauke hörte das Lied anläßlich eines Jugend-Treffens in Leipzig das erste Mal von einer Berliner Antifa-Jugend-Gruppe auf den angegebenen Text singen. Die Gruppe war in einer Gartenkantine in W 32 untergebracht. Dieses Jugendtreffen fand Ende 1931 statt. Später wohl keinesfalls, denn Genosse Hauke hält es für möglich, daß dieses Treffen bereits 1929 oder 1930 war.

   Die Melodie des Liedes war dem Genossen Hauke bereits vorher bekannt. Seine Mutter sang die Melodie, bestimmt die gleiche Melodie, bereits vor der Jahrhunder​twende beim Kartoffelschälen und ähnlichen Tätigkeiten auf irgendeinen sentimentalen Text, dessen sich Genosse Hauke nicht mehr erinnert. Er ist der Meinung, daß man ihn in einem Liederbuch nicht vorfinden werde (Bachmann 1956).

('Comrade Hauke heard the song sung to the above text for the first time by a Berlin Antifa youth group on the occasion of a youth rally in Leipzig. The group was accom​modated in a garden canteen in W32. This youth rally took place at the end of 1931, but no later, though Comrade Hauke says it is possible it could have taken place in 1929 or 1930.

   Comrade Hauke already knew the tune to the song before then. His mother used to sing the tune, certainly the same tune, even before the turn of the century while peeling potatoes or the like to some sentimental text or other, which Comrade Hauke can't bring to mind any more. He is of the opinion that it is not to be found in any song book').

ALA D33/9: DZA  (4:4)"Antifa-Lied"

Die Straße frei den roten Bataillonen

Die Straße frei, die Antifa marschiert

Und hat ein Zörgiebel die Antifa verboten

Wir leben so, marschieren trotz Verbot!

('The street clear for the red battalions, the street clear, the Antifa marches. And if a Zörgiebel has banned the Antifa we'll live on and march despite the ban').

ALA C33: Herbert Waletzko, Weimar, 1967. Taken down by Inge Lammel (1:1)

Die Straße frei den roten Bataillonen

Die Straße frei, der RFB marschiert

Hat auch ein Severing den RFB verboten

Wir leben und marschieren trotz Verbot

('The street clear for the red battalions, the street clear, the RFB marches. Even if a Severing has banned the RFB we'll live and march despite the ban')

Nach dem RFB-Verbot wurde das Lied in dieser Fassung in Schweid​nitz/Niederschlesien gesungen  ('after the banning of the RFB this version of the song was sung in Schweidnitz in Lower Cilicia')(Waletzko  1967).

ALA C33: Emil Pöschl, Eisfeld, Thüringen, 1958 (3:3)

Die Straße frei den roten Bataillonen

Die Straße frei, die rote Front marschiert

Kameraden von der braunen Nazipest ermordet

Marschieren im Geist in unsern Reihen mit

[then comes]

Rot Sport, rot Front, es kommen die Tage

Wo wir uns bitter rächen

Die Knechtschaft dauert nur noch kurze Zeit

Dann wehen Sowjetfahnen über Barrikaden

Dann werden wir, die Roten, Richter sein

Rot Sport, rot Front

('The street clear for the red battalions, the street clear, the Red Front marches. Com​rades, murdered by the brown Nazi scum, march in spirit within our ranks.

Red Sport, Red Front, the days come when we'll bitterly avenge ourselves, the servi​tude has only a short time to go, then Soviet flags will fly over barricades, then we'll be the red judges. Red Sport, Red Front').

Dieses RFB-Lied wurde in Deutschland bis 1933 gesungen  ('this RFB song was sung in Germany till 1933')(Pöschl  1958).

ALA C33: Ernst Porsch, Seehausen/Altmark, 1957 (1:2) "Rote Front voran!"

Die Straße frei den roten Bataillonen!

Wir fürchten nicht die blaue Polizei

Hat auch ein Severing den RFB verboten

Marschieren wir im gleichen Schritt und Tritt!

('The street clear for the red battalions. We do not fear the blue [uniformed] police. Even if a Severing has banned the RFB we'll [nevertheless] march in step').

ALA C33: Herr Holz, Berlin, 1961. Noted by H. Kleye (last 2 li.)

Hat auch ein Severing den RFB verboten

Wir leben doch, und trotzen dem Verbot

('...Even if a Severing has banned the RFB, we'll live on and defy the ban')

ALA D104: Hans Fahr, Groitzsch bei Leipzig, 1954 (1/5:5) “Antifa-Marsch”. This version accompanies st. 1 & 3  (here 2/3:5)of the “Hans-Franke-Lied” (cf. above), plus an additional stanza (here 4:5):

Die Strasse frei dem roten Bataillone

Antifa marschiert, marschiert mit eisenfestem Tritt

Kam'raden, die vom Stahlhlem Hakenkreuz erschlagen

Marschieren im Geist in unsern Reihen mit

(St. 4

Ein Kampfbereit dem wackern Kameraden

Der im Kampfe blieb, ja blieb, wir trauern, klagen nicht

Alle Toten mahnen, die schon für die Freiheit fielen

Zum Angriff vor, bald halten wir Gericht)

Zum letzten Mal wird dann Appell geblasen

Antifa heraus, heraus, löst euer Kampfbereit!

Dann flattern Sowjetfahnen über Barrikaden

die Knechtschaft dauert nur noch kurze Zeit

('The street clear for the red battalion, Antifa marches in iron fast step. Comrades, beaten to death by Stahlhelm and Swastika, march in spirit within our ranks.

(St. 4: A call to arms to the bold Comrade who sticks out the fight; we neither mourn nor grieve. The dead who have already fallen for freedom's sake urge us on to the at​tack; soon we'll sit in judgement).

For the last time then the rollcall has sounded, Antifa come out and let loose your readi​ness for the fight. Then Soviet flags will fly over barricades, the servitude has only a short time to go').

ALA C2318: Ernst Puchmüler, Neukloster, 1956 (3:3) “Ernst Thälmann ruft!” 

Text: Ernst Puchmüller                   Melodie: Die Fahne hoch...

Die Fahne hoch! Die Reihen fest geschlossen!

Arbeitervolk marschier' mit ruhig festem Schritt!

Genossen, die von Hitlers Schergen sind erschossen

Marschieren im Geist in unsern Reihen mit

Ernst Thälmann ruft uns auf die Barrikaden!

Bauer, steh auf! Steh auf! Erheb dich Arbeitsmann

Gewehre nehmt! Gewehre gut und scharf geladen!

Tragt rote Fahnen hoch im Kampf voran!

Arbeiterblut, es ist genug vergossen!

Kein Krieg, kein Morden, kein Faschismus darf mehr sein!

Wenn wir uns einig sind, dann siegen wir, Genossen

Und ew'ger Friede kehrt in Deutschland ein!

('The flag high, the ranks tightly closed, the workers march calmly with firm step. Comrades, shot dead by Hitler's thugs, march in spirit within our ranks.

Ernst Thälmann calls us to the barricades, farmer arise, workman lift yourself up. To arms! Load the guns well with live ammunition. Carry high red flags onward into the fight.

Enough workers' blood has been shed. No more war, murder, or fascism. If we unite, comrades, we will win; everlasting peace will [then] return to Germany').

Verfaßt im Jahre 1942 im Zuchthaus Oslebshausen ('composed in Oslebshausen Prison in 1942')(Puchmüller  1956).

As can be seen from the above, all three stanzas (4=1) of the HWL are represented in the Communist texts. HWL st. 1 has two witnesses, st. 2 ten, and st. 3 two. The following comments can be made:

   1.  The “Roter Frontkämpferbund” (RFB) was founded in July 1924  as the paramilitary wing of the KPD to counteract the SA and what was re​garded as conservative reaction. It was headed by Ernst Thälmann, who in 1925 succeeded Max Hölz as chairman of the KPD (Lammel 1961: 22-23; Steinitz 1979: II 522). The RFB was proscribed under §17 of the Republikschutzgesetz,  (Republic Protection Law) after the 1 May demon​strations (cf. §3 below) on 3 May 1929 in Prussia by the then Interior Minister Grzesinski, and simulta​ne​ously in Bavaria, Saxony, Lippe-Detmold and Mecklenburg-Strelitz. The rest of Germany followed suit a week later on 10 May at the request of the Reich Interior Minister at a na​tional conference of Länder interior ministers . On 17 May 1929 the RFB lodged an official complaint against the ban with the Reichsgericht, but it was turned down on 28 September the same year. Although on 22 July the Republikschutzgesetz ceased to be valid, the Reichsgericht declared itself retrospectively the inappropriate court in this case (Schuster 1975: 221-24). The RFB's youth movement, the “Rote Jungfront” (RJ), was also pro​scribed in May 1929, but continued operating underground. Thereupon the “Antifa” (Antifaschistische Junge Garden ‘Antifascist Young Guards’) was created as the RJ's legal successor, but was itself proscribed in late autumn 1930 (Jahnke 1987: 188). 

   2.   Carl Severing (1875-1952) was Prussian Interior Minister from March 1920 to Octo​ber 1926, and again from October 1930 to July 1932 . From July 1928 to March 1930 he headed the Reich Interior Ministry under Reichskanzler Hermann Müller (Benz & Graml 1988: s.v. Severing).

   3.  Karl Zörgiebel (b. 1878), a Social Democrat, was Chief of Police in Berlin at the time of the so-called “Blutmai” demonstrations on 1 May 1929, when he ordered the police to fire on what was then declared an illegal gathering of Communists and others. Twenty five were killed (Benz & Graml  1988: s.v. Zörgiebel).

   Stanzas containing references to the Antifa Verbot would therefore be composed after late 1930. Stanzas containing references to the RFB Verbot would indicate 3 May 1929 as their earliest composition date, i.e. around the same time or shortly after the composition of HWL (24 March 1929, if indeed this date is accepted; cf. §2.1. above), or possibly after 23.09.1929 (when HWL was first published, cf. §3.1. above).  In this regard it seems that  the HWL melody and similar texts were simultaneously common to both Communists and Nazis. Indeed Hans Fahr (ALA C33/8 above) admits that “it was...a characteristic of the political struggles of those years that opponents borrowed each other's melodies and sang their own texts to them”. The simultaneous use of the same melody and similar texts even in this case would, therefore, not be out of the ordinary. It is to be borne in mind that Communist versions of the HWL text, as noted above, so far as our evidence goes, are predominantly sung in the context of the “Potemkin-Lied” and in my view are to be seen as expressions of defiance against the Weimar Republic and its organs of state, rather than in​dependent parryings of the HWL text16. Given Horst Wessel's high profile in the Berlin SA, especially after his elevation to Sturmführer in May 1929, and the rise in popularity of “Die Fahne hoch!” throughout the Nazi movement during 1929 and later as a Weihelied af​ter HW's death in Feb.1930, the profile of the melody, at any rate, in the Nazi camp, would have received greater emphasis. In such circumstances the Communists may have attempted to “syphen off” some of this popularity to serve their own interests. The use of the same melody for the “Hans-Franke-Lied” (after June 1930) would suggest this (though the text, as can be seen, bears no relation to that of the HWL). It is noteworthy that in Puchmüller’s “Ernst Thälmann ruft” (cf. above) the harnessing of the HWL text (in the first stanza at any rate) to serve Communist purposes was occurring even as late as 1942.

   To sum up, the sequence of events in the HWL melody and text saga seems to be as fol​lows:

   1. The popularity throughout Germany of Eisenstein's film “Battleship Potemkin” (1925) from 1926 onwards occasioned on the Communist side the composition of the “Potemkin-Lied” to the tune of “Vorbei, vorbei...”; this song seemingly sprung to mind due to the per​ceived parallel situations of Potemkin  and Königsberg (ll). This, if correct, would put 1926 as the earliest composition date for the “Potemkin-Lied”.

   2.  Also from the Communist side there originated the “Sonnenburg” stanza in 1928 as a result of the amnesty for political prisoners in July of that year. This stanza in all but one case in its extant versions (cf. Pacholski ALA C33, the only stanza) is associated with the “Potemkin-Lied”, and therefore sung to the same melody.

   3.  In March1929 Horst Wessel, to whom the song “Vorbei, vorbei...” was apparently known from the occasional singing of it by one of his SA men, seemingly used this text as a model for his “Die Fahne hoch!”, and in line with the models he used for his other songs, e.g. his Kameraden, laßt er​schallen ein sturmgewaltig' Lied  (Jan. 1929; cf. Ewers 1933: 40; cf. also Note 2 below) and Das Edelweißlied, composed during the first SA Verbotzeit, i.e.  06.05.27 - 31.03.28 (cf. Bajer  1939: 39)17, Horst Wessel has resorted to folk song material already at his dis​posal. However, Wagner (1933:89) and Lauer (1939:22)18 point out that HW also drew from the Arbeiterlied tradi​tion for some of his songs, though no ex​amples are cited. In this context, therefore, it is conceiv​able that he has heard  the melody from the singing of  the “Potemkin-Lied” or “Sonnenburg” stanza by Commu​nists, which he has used for propaganda purposes against them (as he al​legedly did when he later cre​ated his Schalmeienkapelle in August 1929 (cf. §1.1. above)), but that he resorted to “Vorbei, vorbei...” for his text. Ironically this is the self same song used ear​lier by the Communists for their “Potemkin-Lied” and “Sonnenburg” stanza.

   4. In mid-late 1929, probably in May (i.e. shortly after the composition of HWL), but also possibly on or after 23.09.29 (when the HWL text first appeared in print), or on or af​ter 28.09.29 (when the RFB Verbot was upheld), the Commu​nists adapted the HWL text to the “Potemkin-Lied” (“Horst-Wessel-Lied”) melody for their own songs on the occa​sion of the RFB (and later Antifa)Verbot. It may be in this context that the belief grew, ini​tially among Communists, later among the generality particu​larly after the war, that HW had “stolen” what the Commu​nists felt to have been their text and melody for “Die Fahne hoch”.  In June 1930, or shortly after, the Communists composed the “Hans-Franke-Lied” to the HWL melody.

   As can be seen, the Communists were the first to use what later became the melody for HWL for political song purposes, but that their versions of the text served not as a model for the Horst-Wessel-Lied, but almost certainly derived from it.

3.5.3.  The Melody: its structure  (insert melodies here)
3.5.3.1.  Melodic analysis

Melodies A and B are identical. The pattern of the phrases is typical of the Lied style. In B bars 2b-3a correspond exactly to the opening and imply a sequential phrase, but 1b-2a and 3b-4a negate this. Bars 4b-6b are characteristically at the highest pitch, and with the final phrase returning to the key note.

3.5.3.2.  Implied harmonic framework

   An implied harmonic framework could be sketched as follows:

bar           1         2        3         4         5          6        7         8

     implied           I         IV      V         I          I         IV       Ic V     I           

harmony

It is quite possible to use only the three basic chords of I, IV, and V to harmonise the melody satisfactorily. Bars 3-4 are sequential to bars 1-2, as was implied, but not fully car​ried out in the melody. The final cadence of Ic V I is characteristic of Northern European music from the Baroque period onwards. There is no sense of implied modulation.

3.5.3.3.  Rhythmic structure

The rhythmic structures are very similar, with only a small modification in B. Each phrase begins on an anacrusis, leading to a longer note on the first beat in bars 1, 3, and 7. Bar 5 reflects this but with a dotted note of shorter value. However, bar 5 has greater movement, with a note on each half-beat. Bars 6b-8a return to the original pattern. B uses more dotted rhythms, as in bars 1b, 3b, 5b, and 7b. In Western European tradition these often have a military implication of an heroic nature, cf. Beethoven's  "Eroica" Symphony (No. 3), Slow Movement - Funeral March.
4.  Parodies

Official party or state songs can often be the subject of parodies from whatever quarter, es​pecially in times when expectation does not live up to reality. Just like the joke tradition, especially the "dirty" joke or "black humour", and therefore by definition not normally found written down (especially in a dictatorship), parodies would naturally  find currency in oral tradition.  Here are some examples.

   The first is taken from oral tradition in Vechta bei Osnabrück from a priest/vicar, without melody or date (cf. Stief  1979: 78):

Die Pfanne hoch, das Fett wird immer teurer

Der Hunger naht mit furchtbar ernstem Schritt

Und Hermann Göring, Adolf und Genossen

die hungern nur im Geiste mit uns mit

('The pan high, the fat gets ever dearer, hunger approaches at a frightfully serious pace. And Herman Göring, Adolf and buddies, they go hungry with us only in spirit').

A similar version was tape-recorded by myself from Pfarrer Heinrich Nocke (b. 1926) of the Golgotha Gemeinde, Berlin Central, on 3 May 1991. He told me that this was current in his time, particularly towards the end of the war. The parody was recited, not sung.

Die Preise hoch, die Läden dicht geschlossen

Die Not marschiert und wir marschieren mit

Frick, Joseph Goebbels, Schirach, Himmler und Genossen

Die hungern auch doch nur im Geiste mit

('The prices high, the shops tightly closed, poverty marches and we march with it. Frick, Joseph Goebbels, Schirach, Himmler and cronies, they go hungry as well, but only in spirit').

The next, a parody of the complete song, appears in an anti-fascist "Tarnschrift" seemingly printed in Prague shortly after the "Röhm Putsch" in 1934 (Tarnschrift  1934: 3):

Die Preise hoch, die Schnauze fest geschlossen

Hunger marschiert in ruhig festem Schritt

Hitler und Goebbels, unsre beiden Volksgenossen

Hungern im Geist mit uns Proleten mit

Am Arbeitsamt wird SOS geblasen

Zum Stempeln stehn wir alle Mann bereit

Statt Brot und Arbeit gibt der Führer uns nur Phrasen

Und wer was sagt, lebt nur noch kurze Zeit

Die Strasse stinkt nach braunen Bataillonen

Ein Poestchen winkt dem Sturmabteilungsmann

Vielleicht verdient als Bonze morgen er Millionen

Doch das geht uns 'nen braunen Scheißdreck an

('The prices high, the gob is firmly closed, hunger marches calmly at firm pace. Hitler and Goebbels, our two Volksgenossen, go hungry only in spirit with us proles.

At the employment exchange the SOS has rung out, every man Jack of us stands ready to receive our cards stamped. Instead of bread and work the Führer gives us only slo​gans, and whoever says anything lives only a short time.

The street stinks of brown battalions, a mere guard waves to an SA man. Perhaps to​morrow he'll earn millions as a big shot, that brown shite has sod all to do with us').

Another in a similar vein, anonymous and containing four stanzas, appears in Lammel  (1980: 198).

   A five-stanza version concerned with the Russian campaign (therefore post June 1941), put together by Erich Weinert, is grouped by Lammel (1980: 197) under “Soldatenlieder gegen den faschistischen Krieg” (‘soldiers’ songs against the fascist war’). The first stanza runs as follows:

Die Fahne hoch, die Reihen fest geschlossen!

SA marschiert nach Rußland mit Siegheil

Kam'raden, die schon anderswo kaputtgeschossen

die nehmen nun am Blitzkrieg nicht mehr teil

('The flag high, the ranks tightly closed, SA marches to Russia with Siegheil. Comrades, already shot to bits elsewhere, take no more part in the Blitzkrieg').

The last example apparently stems from after the end of the war and appeared in the Lübecker Nachrichten  of 31.12.1946 (quoted in Oertel  1988: 112):

Die Preise hoch, die Zonen fest geschlossen

die Kalorien sinken Schritt für Schritt

es hungern noch dieselben Volksgenossen

die andern hungern nur im Geiste mit

('The prices high, the [allied] zones tightly closed, the calories sink step by step. The self same Volksgenossen [Germans] still go hungry, while the others [the allies] go hungry only in spirit').
5.  "Die Fahne hoch!" after 1945

Under §86a of the StGB (StGB 1991: 975-78), which relates to the Verwenden von Kennzeichen verfassungswidriger Organisationen (‘use of emblems of illegal organiza​tions’) a term of impris​onment of up to three years or a fine can be imposed on him who: (§2) Gegenstände, die derar​tige Kennzeichen [d.h. Fahnen, Abzeichen, Uniformstücke, Parolen, und Grußformen] darstellen oder enthalten zur Verbreitung oder Verwendung in der in Nummer 1 bezeichneten Art und Weise herstellt, vorrätig hält oder in den räum​lichen Geltungsbereich dieses Gesetzes einführt (‘produces, stocks or introduces into the area to which this law applies objects portraying or containing emblems (e.g. flags, badges, uni​forms, slogans, salutes) for dissemination or use in the manner as indicated in No.1 [qv]’).  Included in this would be anything that could be associated with the former NSDAP and its apparatus. Schedule 3 makes it clear that Kennzeichen  also includes: Lieder: Horst-Wes​sel-Lied  BGH MDR 65, 923; Bay NJW 62, 1878, irrespective of what text is put to the melody: so daß ein verfremdeter Text den Tatbestand nicht ausschließt (‘so that an unfamil​iar text does not exclude an offence’) Oldenburg NJW 88, 351 (cf. §3 below). 
   However, this has not stopped the HWL (or other songs of that genre for that matter) from being sung or played19. But be​cause such activity in Germany is a punishable of​fence, as we have just seen, some instances, often of a bizarre nature, find their way into the courts. Three examples will suffice:

   1. According to the Neue Rhein-Zeitung  for 22.07.1954, a seven-man dance band played the HWL melody in the local court building in Regensburg to demonstrate to the presiding magis​trate that the HWL melody note for note was stolen from an old forgotten Volkslied.

   The courthouse display was occasioned by an incident that took place during Fasching of that same year at a Fasching ball organized by the league of gymnasts from Wörth an der Donau. At about 2 am at the height of the festivities the band began playing a medley of tunes. Suddenly right in the middle of the dancing an elderly gentleman became livid and lunged at the band shrieking, “That’s the Horst-Wessel-Lied!  Stop playing at once!  You've surely got enough harm​less pieces to choose from!’ He tried to wrench the instru​ments from them as they stopped in mid tune.

   However, he had little support or sympathy from the other party-goers (who feared that the whole proceedings might be called to a halt) and was told to clear off. Had he not done so immedi​ately, according to the report, it would almost certainly have come to blows.

   In court the band leader regretted the incident, saying that he had no inten​tion of playing “Die Fahne hoch!”, but the old German Volkslied “Es wollt ein Mann in seine Heimat reisen” (cf. References §3,  No. 10). In support of this assertion he called as his main wit​ness an old nursery school teacher who confirmed that she still teaches that song today to the children. The verdict: “Das Horst-Wessel-Lied ist gestohlen - Freispruch” (“the HWL is stolen - acquitted’)(Neue Rhein-Zeitung, Köln, 22.07.1954, in DVA: KiV “Die Fahne hoch!”).

   2. In celebration of local successes in shooting at the Seoul Olympics (summer 1988) and in table-tennis at the following olympics for the handi​capped, the town of St. Ingbert, about 20 km west of Saarbrücken, decided to hold a festival supported by sponsorship at which the band of the Volunteer Fire Brigade (playing under the name of “Sperrige Güter”) was invited to play. The festival took place on 8 November 1988, on the eve of the 50th anniversary of the “Reichskristallnacht”. The band came on fairly late in the evening, and among the range of tunes played was the HWL melody. The incident occasioned out​rage among many of those present, but ap​plause and calls for an encore from others.

   Shortly after the Greens accused the SPD mayor of attempting to hush up the incident by intimi​dating witnesses into silence to avoid embarrassing public​ity. In its defence the Fire Brigade main​tained that the tune was an old Fire Brigade song beginning “Die Leiter hoch, die Füße in die Sprossen...” (‘the ladder aloft, our feet onto the rungs...’), though uncer​tainty over the date of composition (whether before or after the war) was expressed. The Fire Brigade added that it was not to blame if the melody to their song hap​pened to be that also of the Horst-Wessel-Lied. At present the Saarbrücken police are looking into the mat​ter (TAZ  29.11.1988,  cf. DVA: KiV “Die Fahne hoch!” F6466).

   3. In November of the previous year the Oberlandesgericht in Oldenburg overturned an acquittal verdict given on 5 June 1987 by the Amtsgericht (county court) at Lingen, near Bremen, arguing that the singing of the "Horst-Wessel-Lied" was a punishable offence ir​respective of whatever text was used.

   Accused were three participants of an early drinking-cum-song rehearsal session in a Gaststätte (bar-restaurant) in Lingen on 22 November 1986. As the landlady was wanting an end to the session the revellers struck up the HWL tune with the following text:

Die Pfanne hoch, die Bratkartoffeln bruzzeln

die Kalorien sinken Schritt für Schritt

Es hungern nur die armen Volksgenossen

die Reichen nur im Geiste mit

('The pan high, the fried potatoes sizzle away, the calories sink step by step. Only the poor fellow citizens go hungry, the rich only in spirit').

It had reportedly been sung so loud that it could be heard out in the street, whereupon a lady passer-by, a student (thinking that the original text was being sung), sent in a letter about it to a lo​cal newspaper.

   The Amtsgericht took the view that any Nazi ideology in the song was respre​sented only in the relevant text. But the Oberlandesgericht argued that, since the song was an SA-Lied, later Party Anthem and after 1933 (part of) the National Anthem, the melody itself was sufficient to symboli​cally represent the period of the Third Reich, irrespective of what text was sung to it. In con​se​quence, as the state has a duty to maintain a peaceable and stable political equilibrium (which could be disturbed by a revival in NS ideas and organiza​tions, etc), the resorting to the use of emblems of whatever sort from that pe​riod had to be avoided. Therefore “Bei dem Absingen des Horst-Wessel-Liedes haben die Angeklagten eine Melodie verwendet, die als Kennzeichen im Sinne des §86a StGB aufzufassen ist” (‘In singing the Horst-Wessel-Lied the accused have used a melody which can be inter​preted as an emblem as defined by §86a of the Criminal Code’). However the three ac​cused were let off, since, although it was proven that each knew the melody they had cho​sen was also that of the HWL, they were ap​parently of the impression (mistaken in the view of the Oberlan​desgericht) that the application of another text to the same tune was not an offence. (cf. Entscheidungen des Amtsgerichts Lingen 19.05.  1988, 7 Da 8 Js 5236/87 (114/87), cf. DVA:KiV “Die Fahne hoch!” F6215; cf. also Nordwest-Zeitung, Oldenburg, No. 265, 13.11.1987; Süddeutsche Zeitung 13.11.87; Hamburger Abendblatt  13.11.1987; cf. DVA:KiV "Die Fahne hoch!" F6043, F6038).

   However, it is not an offence to sing the HWL (with original text) in private. In one re​ported case a Staatsanwalt (public prosecutor) from Trier sung the song in September 1984 at a private function in a winebar in Trier-Olwig deliberately to annoy a colleague while making fun of her jewish surname. No action was taken, however, though the Staatsanwalt was suspended from duty for a short while (cf. TAZ 15.12.1987 (DVA:KiV. F5982), 31.10.1988 (DVA:KiV.F6311).

Notes
1.   During this period the SA-Stürme met under  cover-names, either as sports, youth or walking clubs, or in one case as a Bible class. HW's group called itself "Wanderclub Edelweiß" (cf. Wessel,1934: 71) which met at Konditorei Hahmann in Pasteurstr. 15. Here he is alleged to have written his "Edelweißlied" (cf. also Note 17 below), his first Kampflied for the SA (cf. Bajer  1939a/1: 39). It was also during this time that HW had his first dealings with the Berlin HJ (Oertel  1988: 55).

2.   It was during his stay in Vienna that HW met Roman Hädelmayr, Gauführer of the Vi​enna HJ and author of the Wiener Jungarbeiterlied  "Es pfeift von allen Dächern" which, according to Bajer (1936: 176) and Lauer (1939:  22), HW brought back to Berlin with him and which later became widespread throughout the SA.  Other Austrian songs that HW came into contact with at that time, probably  through his Corps Nor​mannia membership, seemingly included Max Depolo's "Kaiserjäger-marsch" of 1911 ("Wir Jäger lassen schallen ein froh, gewaltig Lied" - based originally on the student song "Wir Rhaetier lassen schallen ein frohgewaltig Lied" of Johann Georg Obrits 1875 (cf. Kommersbuch:" Die Prager Studenten" - quoted in Depolo 1939: 148)), which HW converted with minor adjustment into his "Kameraden, lasst erschallen ein sturmgewaltig Lied" (cf. SA-Sturmlieder  n.d. [ca.1931-32] "Lied des Sturmes 5 Berlin").

3.  An analysis of the SA-Lied and its function in the NS movement is to be dealt with elsewhere.

4.  According to HW's sister Ingeborg, quoted by Koepp (1933: 668), HW composed DFh in 1927/28, but offers no further information.

5.   "Die Fahne hoch!" finds mention in Der Angriff  for the following dates at that time: 02.09, 16.09, 23.09 (cf. above), 20.10, 02.11, 10.11, 14.11, 29.12.1929. In addi​tion, according to a police report dated 27.11.1929, the song had been sung in Munich by SA-Standarte I (München), probably as a result of its apparent currency at the Nürnberg NSDAP Parteitage the previous August (cf. §2.1.above), thus making it clear that by the end of 1929 it had achieved currency in Germany outside Berlin. The HWL was seemingly also sung within the Bismarckbund in 1929, almost certainly due to HW's past connections with that organization (cf. Oertel  1988: 107, fn. 301).

6.   cf. Singkamerad.  München 21934 (quoted by Kurzke  1990: 137, fn. 3). "Die 1. und 4. Strophe dieses neuen deutschen Weiheliedes werden mit erhobenem rechten Arm gesungen" ('The first and fourth stanzas of this new German consecration song are to be sung with raised right arm').

7.   Völkische Musik-Erziehung 1940/2: 51.

Öffentlichkeit.  Schutz nationaler Symbole und Lieder. 

Der Reichsminister für Volksaufklärung und Propaganda hat im Einvernehmen mit dem Reichsinnenminister unter Aufhebung der bisher vereinzelt ergangenen entsprechen​den Bestimmungen eine zusammenfassende und ergänzende Polizeiverordnung zum Schutz der nationalen Symbole und Lieder erlassen. Sie bestimmt zunächst, daß das Singen und Spielen des Deutschlandliedes, des Horst-Wessel-Liedes und anderer durch Tradition und Inhalt geheiligter vaterländischer Lieder oder nationalsozialistischer Kampflieder in Vergnügungs- und Gaststätten aller Art, sowie das Spielen traditioneller Armeemärsche zum Tanz verboten ist. Ausgenommen sind Gelegenheiten, bei denen der Rahmen und der Ernst der Ver​anstaltung zum Singen und Spielen dieser Lieder eine besondere Veranlassung geben. Die besonderen Bestimmungen, die vor einiger Zeit gegen den Mißbrauch des Badenweiler Marsches ergangen sind, werden durch die neue Verordnung nicht berührt. Das erwähnte Verbot gilt auch für Straßenmusikanten. Gleichzeitig ist nach der Verordnung auch der Mißbrauch der genannten Lieder durch Umdichtung des Textes, durch Benutzung der Melodie für einen fremden Text oder in ähnlicher Weise verboten. Gleichfalls ist die Wiedergabe des Deutschlandliedes und des Horst-Wessel-Liedes in Verbindung mit anderen Liedertexten - sogenannte na​tionale Potpourris - verboten

('Public notice. Protection of National Emblems and Songs.

The Reichsminister for Public Enlightenment and Propaganda [Goebbels], in con​junction with the Reich Interior Minister, under the repeal of appropriate regulations previously issued from time to time, has enacted a combined and extended police order for the protection of national emblems and songs. Firstly, it requires that the singing and playing of the Deutschlandlied [i.e. National Anthem], the Horst-Wes​sel-Lied and other sacred patriotic songs, either from tradition or content, or Na​tional Socialist Kampflieder is forbidden in places of leisure and bar-restaurants of every kind, as is the case with the playing of traditional army marches for dance purposes, Excepted are occasions by which the context and seriousness of the event give particular reason for singing and playing these songs. These particular regula​tions, enacted a short while ago against the misuse of the Badenweiler March [Hitler's personal march] are not affected by the new order. The aforementioned ban applies also to street musicians. According to the order, it is simultaneously forbidden to misuse the above songs by means of alterations to the text, using the melody for an unfamiliar text or to use a similar melody. The same applies to ren​derings of the Deutschlandlied and Horst-Wessel-Lied in association with other song texts - so-called national medleys').

8. cf. Vertrauliche Mitteilungen der Fachschaft der Reichsschrifttumskammer vom 25.05.1937, (quoted by Oertel 1988: 110, fn. 318).

9.  Abschrift aus den Entscheidungen des Reichsgerichtes in Zivilsachen (Bd. 153, Berlin und Leipzig 1937, S. 71-78. Über die zur Schutzfähigkeit nötige Eigenart bei der Bear​beitung volksliedartiger alter Singweisen. Lit. Urh.G.§1. 1. Zivilsenat. Urt. v. 2. Dezember 1936 i. S. Dr. G. als Verwalter im Konkurse des S.-Verlags GmbH (Kl.) w. Kommanditgesellschaft Sch. (Bekl.). 1 332/35.  I  Landgericht Leipzig.  II  Ober​landesgericht Dresden.

10. Hartung's assertion (1983: 223) that the HWL originally began "Die Fahnen (pl.) hoch" is, so far as I am aware, nowhere attested.

11.  cf. DVA:KiV 3570/LP1275. The only other deviation from the Angriff text is I.1. dicht  for fest ;  mutig  in I.2. (also IV.2.) remains. The renderings in Songbooks 12 and 17 in our sample ( i.e. the songbooks of the Pomeranian SS (1934) and SA (1936)) reflect the postcard text and preserve, probably due to editorial taste, what probably was the fi​nal text before Horst Wessel's death.

12.  "nur bei feierlichen Anläßen zu singen" ('only to be sung on festive occasions').

13. a. cf. DVA:KiV. A85 691 "Kurhessisches Archiv, Ippinghausen (Kr. Wolfhagen). Lehrer Kilian Lewalter 23.03.1927". (5 qu. typescript with handwritten staff notation).

      Also: 

      b. DVA:KiV.A80987 "Gesungen von 3 jungen Leuten bei Celle, Okt. 1926 ('sung by 3 young people near Celle, Oct. 1926'). Alpers. (4 qu.; photostatt of typescript).

      c. DVA:KiV.A219 905 "Dieses Lied wurde vor 1933 von der bündischen Jugend auf Fahrt und im Lager gern als Abschiedslied gesungen" ('this song used to be sung very much as a parting song before 1933 by the "Bündische Jugend" while underway or in camp')(3 qu. handwritten; sent in in 1933 or after).

      In print:

      d. cf. Hagemann 1931: 273 (No. 152) Vorbei, vorbei sind all die schönen Stunden. Mit Noten. 4 st.

      e. cf. Kiekebusch & Aschoff 1932: 90 Marine-Reservelied ("Vorbei, vorbei sind all die schönen Stunden...") 5 st.;

       f. ibid.: 83 Zur Rheinlandräumung  ("Stahlhelm heraus, rauscht hoch, ihr alten Fah​nen"; "Weise:  Vorbei, vorbei sind all' die schönen Stunden. (Horst Wessel=Lied)") 4st.;

       g. ibid.: 34 "Entrollt die Fahnen, laßt die Banner wehen". "Weise: Vorbei, vorbei sind all die schönen Stunden..."  4st.

       h. cf. Koepp 1933: 668 no title ("Vorbei, vorbei sind all die schönen Stunden") "[...]wie mir eine Blaujacke vom Linienschiff "Hessen" mitteilte[...]" ('...as a sailor from the liner Hessen informed me...') 4st.

14.  cf.  Asta Kørbits correspondence of 09.05.1969 (DVA:KiV."Die Fahne hoch"):

[...]Im übrigen muss ich Sie aber darauf aufmerksam machen, dass diese Melodie eine richtige Leierkastenmelodie ist, wie wir sagen, d.h. dass man sie bei allen möglichen meist recht sentimentalen Liedern zur Drehorgel hören konnte. [...]

('...by the way I must draw your attention to the fact that this melody is a real hurdy-gurdy melody, as we'd say, i.e. that one could hear it played on a barrel-or​gan to all sorts of songs, mostly quite sentimental ones...')(09.05.1969).

The DVA file 'KiV "Die Fahne hoch"' contains correspondence sent in relating to the association of the HWL melody with older songs and the circumstances of their singing before 1933. It is apparent from the correspondence that during the period of the Third Reich (and sometimes even after) it was not permitted to sing traditional ma​terial that bore the same or similar melody as HWL, being (in the Third Reich) part of the Na​tional Anthem (and therefore a "hallowed", melody), and thereafter "tainted" be​cause  it had the same/similar melody as HWL:

Als Studenten sangen wir vor  1933 ein Lied "O Königsberg, die Würfel sind gefallen" [i.e. "Vorbei, vorbei..."][...]. Das Lied konnte nach 1933 und auch nach dem Kriege nicht mehr gesungen werden, weil dies nach der Melodie des Horst-Wessel-Liedes geschah

('As students we used to sing before 1933 a song called "O Königsberg, die Würfel sind gefallen"...This song could not be sung any more after 1933 and also after the war, because it went to the tune of the Horst-Wessel-Lied')  (21.10.1977; DVA:KiV.F4405).

"Vorbei, Vorbei sind all die schönen Stunden..." wird nach der Melodie des Horst-Wessel-Liedes gesungen. Das Regiment hat aber das Lied in letzter Stunde nicht aufgenommen, da u.W. die Melodie des Horst-Wessel-Liedes nur für das Horst-Wessel-Lied erlaubt ist

('"Vorbei, vorbei sind all die schönen Stunden" is sung to the tune of the Horst-Wessel-Lied . The regiment at the last moment did not incorporate the song into its repertoire, as, apart from anything else, the Horst-Wessel-Lied melody is only permitted for the HWL itself')( 11.09.1933; DVA:KiV. F004410).

Anlässlich eines Unternehmens des deutschen Kreuzers Königsberg ist ein Lied entstanden, dessen Melodie fast lautgetreu dem Horst-Wessel-Lied ähnelt. Dieses Lied wurde in Bayern von den Soldaten, Freikorpsleuten und in den Gelände​sportschulen gesungen und zwar schon lange vor der Machtübernahme unseres Reichskanzlers. Der Text lautet: "O Königsberg, die Würfel sind gefallen..." [...] Einige Zeit nach der Machtübernahme, als das Horst Wessel-Lied zur National​hymne erklärt wurde, wurde das Singen dieses Liedes verboten und zwar mit der Begründung, "weil es die gleiche Melodie wie das Horst Wessel-Lied trägt". [...] 

('One time while the German cruiser Königsberg was on manoeuvres a song was com-posed whose melody almost note for note resembles the HWL. This song was sung in Bavaria by soldiers and Freikorps adherents in the local sports schools, in fact long before our Reichskanzler took power. The text runs: "O Königsberg, die Würfel sind gefallen..." ... Some time after Hitler's coming to power, since the HWL was declared [as part of] the National Anthem, it was forbidden to sing the above song for the reason "while it had the same melody as the Horst-Wessel-Lied')(3.11.1938; DVA:KiV.F5338).

Bei dieser Gelegenheit möchte ich erwähnen, dass, als ich vor Jahren "Die Fahne hoch" zum ersten Mal hörte, ich sofort äusserte, ja, das ist das alte Moritatenlied aus den achtiger/neunziger Jahren. Damals konnte man auf allen Jahrmärkten in Franken Invaliden mit Drehorgeln sehen. Gewöhnlich hatten sie ihre Frau oder Tochter bei sich, die eine gute Stimme hatten. An irgendeiner Wand stellten sie eine Stange auf mit einer aufgerollten Leinwand, auf der man die verschiedenen Phasen eines Liebesromans mit tragischem Ausgang sehen konnte. Dann fing der Drehorgelmann an zu drehen, die Frau nahm ihren Stab zur Hand und deutete damit auf das erste Bild, wobei sie nach meiner Erinnerung so sang:

Es lebte einst im Deutschen Vaterlande

ein Mädchen schön die Jugendzeit dahin

(Melodie: Die Fahne hoch)

Das Weitere habe ich vergessen

('I'd like to take this opportunity of mentioning that, when I first heard "Die Fahne hoch" years ago, I immediately exclaimed, aye, that is the old street ballad from the [18]80s/90s. At that timedisabled people with hurdy-gurdies were to be seen at all the fairs in Franconia. Usually they would be accompanied by their wives or daughters who would have a good voice. They would set up a pole against a wall with a rolled-out screen attached to it, on which the various episodes of a love story with a tragic ending could be seen. Then the man would begin to turn the barrel-or​gan, his wife would then take a stick in her hand and point to the first picture to which, so far as I can recall, she would sing:

Once there lived in the German Fatherland

a fair maiden during the days of her youth

(Tune: Die Fahne hoch)

I've forgotten the rest') (1936; cf also a similar story 01.09.1933; DVA:KiV. F004416).

15. A survey of Communist and other song books (cf. References §5) printed before1930 reveals no evidence of any version of the text or melody that Wessel could have used. Moßmann/Schleuning's (1978: 314, fn. 9) assertion that DFh stems from a Communist version beginning: "Die Fahne hoch, die Reihen fest geschlossen, Max Hölz marschiert..." is not supported by any evidence, while Kurzke's (1990:143-44, fn. 8) reconstruction therefrom smacks of the fantastic.

16.  Examples of tunes common to both Communists and Nazis (as well as others) with almost identical or similar texts suited to their own purposes are abundant (cf. Karbu​sicky 1973: 16ff.).

          References in Fahr (ALA D33/6) to "Genossen, die vom Stahlhelm Hakenkreuz er​schossen", (cf. also Fahr (ALA D104)) , and Pöschl (ALA C33) to "Kameraden von der braunen Nazipest ermordet" (versions not containing references to the RFB or An​tifa) may refer to increased SA attacks on Communist and other groupings, particularly after 1929 (cf. Longerich 1989: 93-109).

17. cf. Der Angriff  24.04.1930 (quoted by Oertel 1988: 109, fn. 310). Re "Das Edel​weißlied" there is added "nach einem alten Soldatenweise" ('after an old soldiers' song'). The text of the first stanza runs thus (cf. Ewers 1933: 58):

So hell das Auge, so ehern die Stirn

Wir tragen das Zeichen vom Gletscherfirn

Wir treten an in Hitze und Eis

Die Sturmabteilung vom Edelweiß

Im braunen Hitlerregiment 

       ('So bright the eye, so brazen the forehead, we wear the symbol of the glacier's snow. We assemble in the heat and ice, the Edelweiß stormtroop in Hitler's brown regiment')     

          Also may be mentioned here is the first stanza of a song HW composed for his Sturm 5 after 19.05.1929; cf. Ewers 1933: 63-64:

Wir tragen an unserm braunen Hemd

die Nummer fünf am Kragen

Und wenn es gilt, sind wir stets bereit

für Deutschland das Leben zu wagen

Wo andere greifen vergeblich an

da zieht man den fünften Sturm heran

('On the collar ofour brownshirt we wear the number 5, and whenever it is necessary we are always ready to risk our lives for Germany. Wherever others attack in vain, they enlist the help of Sturm 5').

The metre here recalls the Friedrich Schiller song "Wohlauf, Kameraden, aufs Pferd, aufs Pferd" (1797, with tune by Chr. Zahn, 1797), suggesting that either this or one in a similar metre, and therefore very likely derived from the native folksong tradition, served as a model for the above.

18. cf. Wagner (1933:89) and Lauer 1939:22.

Horst hatte der SA schon viele Lieder geschenkt. Teilweise dichtete er alte Sol​datenlieder oder alte Arbeiterlieder um, die dem Kampf der Bewegung entsprachen

('Horst donated many songs to the SA. Sometimes he varied the texts of soldiers's songs or old workers' songs, whatever suited the Movement's direction of strug​gle') (Wagner  1933: 89).

Wer die Weise des Liedes "Es pfeift von allen Dächern" geschaffen hat, ob sie von Hädelmayr stammte oder von ihm nach einem älteren Lied bearbeitet wurde (eine Arbeitsweise, wie sie z.B. Horst Wessel in seinen Liedern anwandte), das blieb uns unbekannt 

 ('We do not know who composed the tune to "Es pfeift von allen Dächern", whether it derived from Hädelmayr or was arranged by him from an older song (a melody from a workers' song, as, for example, Horst Wessel used for his songs)')(Lauer  1939: 22).

However, the reworking of folksong texts into political songs has a long tradition, es​pecially with the Social Democrats, cf. SDLD (1881) for the following examples:

No. 6: "Prinz Eugenius, der edle Ritter" --> "Männer, haltet fest zusammen"

No. 12: "Zu Mantua in Banden" --> "Wer schafft das Gold zu Tage" ("Proletarierlied")

No. 24: "Gaudeamus igitur" --> "Den Frack trägt jeder Charlatan" ("Das Lied von der Blouse").

19.  I personally have heard (1985-90) "Die Fahne hoch!", as well as other songs of that period, e.g. "Es zittern die morschen Knochen", "Als die gold'ne Abendsonne", "Brüder in Zechen und Gruben", as well as wartime songs (incl. parodies and "dirty" versions), sung on occasion in bars in Mannheim/Heidelberg, usually with some dis​cretion!

References

1. Literature on the Horst-Wessel-Lied

BEDÜRFTIG, F[riedmann] , 1974: “Die Fahne hoch - Horst Wessel und sein Lied”. In: Das III. Reich 10: 435-437.

BUCHNER, Hans, 1931 & 1933: Horst-Wessel-Marschalbum. München.

GERSTMAYER, H. (ed.), 1933: “Die Fahne hoch!”  Die braune Reihe. Bd. 2: Horst Wessel. Berlin.

GOOTE, Thor, 1933: Die Fahne hoch. Berlin.

---------, 1934: Kam'raden, die Rotfront und Reaktion erschossen... Berlin.

HARTUNG, Günther, 1983. Literatur und Ästhetik des deutschen Faschismus. Berlin: Akademie-Verlag. HWL: 222-225.

KOEPP, Johannes, 1933: “Zur Melodie des Horst-Wessel-Liedes”. Deutsche Sänger-bun​deszeitung, Nr. 25,  Heft 41: 668.

KURZKE, Hermann, 1990: Hymnen und Lieder der Deutschen. Kempten/Allgäu: DVB. Excerpta Classica 15. HWL: 126-150.

LEWALTER, Johann, 1933: “Das Horst-Wessel-Lied”. In: Hessenland. Frankfurt/Main, Jg.44/Bd.44: 116ff; also in DVA:KiV.“Die Fahne hoch” F004412.

LINDEMANN, Frido, 1934: Horst Wessel und sein Lied. Berlin.

MOßMANN, Walter, & Peter SCHLEUNING, (edd.), 1978: Alte und neue politische Lieder. Entstehung und Gebrauch. Reinbek bei Hamburg. HWL: 135, 260, 286, 311f, 314.

MÜLLER-BLATTAU, Joseph, 1934: “Das Horst-Wessel-Lied”. Die Musik XXVI/5 (Feb. 1934): 322-28.

OERTEL, Thomas, 1988: “Excursus über das Horst-Wessel-Lied”. In: Thomas OERTEL, 1988: Horst Wessel. Untersuchung einer Legende. Köln: Böhlau: 106-112.

"RÜDIGER" (i.e. Edgar Schröder), 1933: “Wie das Horst-Wessel-Lied entstand”. Deutsche Allgemeine Zeitung 01.08.1933: 38-39.

SCHMITZ, Eugen, 1934: “Der Musiker hört das Horst-Wessel-Lied”. Deutscher Lied-Kalendar, o.O.: 4-10. March 1934; cf. DVA:KiV."Die Fahne hoch!" F004411.

[STIEF, Wiegand], 1979: “Das Horst-Wessel-Lied”. In: Rolf Wilh. BREDNICH (ed.), 1979: Geschichte (1815-1979) in Liedern. Programmheft: Öffentliche Abendveranstal​tung beim 22. Deutschen Volkskundekongreß '79. Kiel 19.06.1979.  HWL: 71-78.

UHSE, Bodo, 1956: Söldner und Soldat. Berlin. HWL: 233.

WEIDEMANN, Alfred, 1936: “Ein Vorläufer des Horst-Wessel-Liedes?”. Die Musik XXVIII/12 (Sept. 1936): 911-912.

WOLTER, Helmut, 1933: “Das Liedgut der nationalsozialistischen Freiheitsbewegung”. IFreiburger Zeitung, Nr. 209 (04.08.1933); cf. DVA:KiV."Die Fahne hoch" F004408
2. General Literature

ALLGEMEINES DEUTSCHES KOMMERSBUCH , 1966. Lahr/Schwarzwald: Moritz Schauenburg Verlag. Originally edited by Hermann & Moritz Schauenburg, with Friedrich Silcher & Friedrich Erk. 156th edition.

AKTEN des Polizei-Präsidiums zu Berlin. 1A 4. Lieder strafbaren Inhalts. 1931 Buchst. Spez. Nr. 55. ALA 12/236. Aus den Mitteilungen des Landes-kriminalpolizeiamtes (1a), Berlin, vom 1. Juli 1931, Nr. 13. 

BAJER, Hans, 1936: “Ruhmesblätter in der Geschichte des SA-Liedes”. Die Musik XXIX/3 (Dec. 1936): 169-176.

---------, 1939a: “Zur Geschichte des ersten SA-Liederbuches”. Völkische Musik-Erziehung 1939/1: 38-43.

---------,  1939b: “Lieder machen Geschichte”. Die Musik XXXI/9 (June 1939): 586-597. 

BECKER, Karl, 1892: Rheinischer Volksliederborn. Neuwied am Rhein.

BENDER, Augusta & J. POMMER, 1902: Oberschefflenzer Volkslieder. Karlsruhe.

BENZ, Wolfgang & Hermann GRAML (edd.), 1988: Biographisches Lexikon zur Weimarer Republik. München: Beck.

BÖHME, Franz Magnus, 1895: Volksthümliche Lieder der Deutschen im 18. und 19. Jahrhundert. Leipzig.

DEPOLO, Max, 1939: “Wie das Kaiserjägerlied entstand”. In: KOEPP (ed.) 1939: 148-150.

ENGELBRECHTEN, J[ulek] K[arl] von, & Hans VOLZ (edd.), 1937. Wir wandern durch das nationalsozialistische Berlin. München: Eher Nachf.

ENTSCHEIDUNGEN des Amtsgerichts Lingen 7 Ds 8 Js 5236/87 (114/87) 19.05.1988.

ENTSCHEIDUNGEN des Reichsgerichts in Zivilsachen. Bd. 153. Berlin/Leipzig 1937.

HAGEMANN, Gustav (ed.), 1931: Bäuerliche Gemeinschaftskultur in Nordravensberg. Münster in Westf.: Verlag der Aschendorffschen Verlagsbuchhandlung.

HILDEBRAND, Hans H, Albert RÖHR & Hans-Otto STEINMETZ, 1981: Die Deutschen Kriegsschiffe. Biographien - ein Spiegel der Marinegeschichte von 1815 bis zur Gegenwart. Vol. 4. Herford: Koehler.

HÖLZ, Max, 1929: Vom “Weißen Kreuz” zur roten Fahne. Berlin: Malik-Verlag.

JAHNKE, Karl Heinz et al., 1987: Deutsche Arbeiterjugendbewegung 1904-1945. Köln/Berlin.

KARBUSICKY, Vladimir, 1973: Ideologie im Lied. Lied in der Ideologie. Köln: Musikverlage Hans Gerig.

KIEKEBUSCH, Heinz & Hans ASCHOFF, 1932: Der Wehrstudent. Sammlung deutscher Soldaten-, Volks- und Studentenlieder. Berlin.

KOEPP, Johannes (ed.), 1939: Deutsche Liederkunde. Jahrbuch für Volkslied und Volk​stanz. Bd. 1. Potsdam: Voggenreiter. Only Vol. 1 published.

LAMMEL, Inge, 1961: Lieder des Roten Frontkämpferbundes. Leipzig: VEB Friedrich Hofmeister.

-------- 1980: Das Arbeiterlied. Frankfurt/Main: Röderberg

LAUER, Erich, 1939: “Es pfeift von allen Dächern”. In: Musik in Jugend und Volk 1939/1: 21-24.

LEWALTER, Johann, 1890: Deutsche Volkslieder. Heft 3. Hamburg.

--------, 1893: Deutsche Volkslieder. Heft 4. Hamburg.

--------,1896: Deutsche Volkslieder in Niederhessen aus dem Munde des Volkes gesam​melt... Kassel: Verlag der hessischen Antiquariats=Buchhandlung. 2 Aufl.

LONGERICH, Peter, 1989. Die braunen Bataillone. Geschichte der SA. München: Beck.

MEYSELS, Theodor F, n.d.: Schauderhafte Moritaten. Salzburg.

PETZOLDT, Leander, 1982: Bänkellieder und Moritaten aus drei Jahrhunderten. Frank​furt/Main: Fischer.

OERTEL, Thomas, 1988: Horst Wessel. Untersuchung einer Legende. Köln: Böhlau.

QUELLMALZ, Alfred, 1968: Südtiroler Volkslieder.  Bd. 1. Kassel.

RÜGNER, Ulrich, 1988: Filmmusik in Deutschland zwischen 1924 und 1934. Hildesheim: Olms.

SCHLEGEL, Hans-Joachim, 1973: Sergej M. Eisenstein. Schriften 2. Panzerkreuzer Potemkin. München:  Carl Hanser Verlag.

SCHUSTER, Kurt G P, 1975: Der Rote Frontkämpferbund 1924-1929. Düsseldorf.

SOZIALDEMOKRATISCHE LIEDER UND DEKLAMATIONEN,  1881. Zürich: Verlag der Volks-buchhandlung.

STEINITZ, Wolfgang, 1979: Deutsche Volkslieder demokratischen Charakters aus sechs Jahrhunderten. Nördlingen. Sonderausgabe für Zweitausend-eins.

STRAFGESETZBUCH. Kommentar;  begründet von Dr Adolf Schönke, fort-geführt von Dr Horst Schröder. 24., neubearbeitete Auflage. München: Beck 1991.

“TARNSCHRIFT” i.e. Neues S A Liederbuch n.d. [ca.1934 ?Prague]. An anti-fascist production; cf. DVA: V7 2902.

WAGNER, Richard, 1933: Entstehungsgeschichten deutscher Lieder. Heft 1. Buchholz i. Sa.

WEBER, Heinrich, 1910: Die Storndorfer Volkslieder Nr. 62, I. In: Hessische Blätter für Volkskunde.

WESSEL, Ingeborg, 1934: Mein Bruder Horst. Ein Vermächtnis. München. Also 31935, 1936, 51937, 1938, 91939, 111941, 121941.

WULF, Joseph, 1966. Musik im Dritten Reich. Eine Dokumentation. Reinbek.

ZIMMER, H., 1985: “Lieder, Jugend und Faschismus”. In: H. Zimmer (ed.), 1985: Lit​eratur - Faschismus - Leser. Dortmund.

3.   Songs with the same or similar melodies to the HWL melody
 1. ACH GOTT, WIE GEHT ES UNSERN DEUTSCHEN BRÜDERN. Soldatenlied. In: Lewalter 1893: 63, Koepp 1933: 668.

 2. ALS ICH DICH ZUM ERSTEN MAL ERBLICKTE (“Selige Zeit der ersten Liebe”). In: Becker 1892: 100; also in Böhme 1895: Nr. 401.

 3. DAS HANS-FRANKE-LIED. Arbeiterliederarchiv der Akademie der Künste C104.

 4. DAS POTEMKIN-LIED. Arbeiterliederarchiv der Akademie der Künste C33.

 5. EIN ARMER FISCHER BIN ICH ZWAR. In: Weber 1910: 49.

 6. EIN KAPITÄN, DER WEIT IN FERNEN LANDEN (“Die Kinder des Verschol​lenen”). Bänkellied. In: Petzoldt 1982: 55-56 (Nr. 10).

 7. EIN MANN HAT EINST DEM SPIELE SICH ERGEBEN (“Der Mutter-Mörder als Selbstmörder”). Bänkellied (cf. Oertel 1988: 107, fn 302).

 8. EINST WOLLT EIN MANN IN SEINE HEIMAT REISEN (“Der Reisende und der Straßen-räuber”). Bänkellied. In: Petzoldt 1982: 40-41 (Nr. 5).

 9. ENTROLLT DIE FAHNEN, LAßT DIE BANNER WEHEN. Reservistenlied. In: Kiekebusch & Aschoff 1932: 34.

10. ES WOLLT EIN MANN IN SEINE HEIMAT REISEN. Bänkellied. “Aus Vals im Pustertal”. In: Quellmatz 1968: 140 (Nr. 45).

11. ICH LEBTE EINST IM DEUTSCHEN VATERLANDE (“Fahrt nach Afrika. Gefan​genschaft und Befreihung”). Bänkellied aus dem Elsäßischen, Rheinischen und Hes​sendarmstädtischen, 19 Jhd. In: Böhme 1895: 145 (Nr. 170). “Text und Melodie aus Eberstadt bei Butzbach in Hessen, 1892”. Also “Einst lebte ich...” (cf. Koepp 1933:668).

12. IN EINEM DORF IN ÖSTERREICHISCH POLEN (“Die Ältern als Sohn-mörder”). Bänkellied. In: Petzoldt 1982: 64-67 (Nr. 13).
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16. VORBEI, VORBEI SIND ALL DIE SCHÖNEN STUNDEN. Marine-Reservelied. In: Hagemann 1931: 273 (No. 152) mit Noten; Kiekebusch & Aschoff 1932: 90; also in DVA:KiV.A85 691, A219 905, A80 987.
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18. WENN DU MICH LIEBST, KANN MICH DER TOD NICHT SCHREKKEN. An air, given in German translation, from a Drame melé de chants by Étienne Méhul; published originally as Joseph but known in Germany as ‘Josef und seine Brüder’ (referred to in Weide​mann 1936: 911-12).
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